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Your choice is as simple as black or white 


= Special 
. a . Offer 


= 
= 


FREE embroidery design 
collection! Register your 
Innov-is 4000D or 

Innov-is 4000D LTD online 
and you'll receive a USB 
compact flash adapter AND 
our Designs on a Stick™ 
memory device FREE.* 


The revolutionary automatic 
needle-threading system saves 
your time and your eyesight. 





Dual USB ports and embroidery card slot 
allow you to connect your sewing machine 
directly to your computer or access a variety of 
additional memory devices.*** 











> 
i a 
Innovis ee 















sal af 
i ae : 
A) | i ! | . ’ C) ' ew Pa a 
otal Sewing Solution 
* rT -, a t x . = 7 
m= ~‘.. Q 


ae 


¥ «he 


i 


den 





Introducing the NEW Innov-is 4000D Sewing and Embroidery Machine 


High tech meets high style in Brother's new Innov-is 4000D. It's bigger: The Innov-is 4000D has one of the largest sewing and 
embroidery areas of any home machine on the market. It’s faster: The Innov-is 4000D offers the fastest sewing and embroidery 
speed** of any home machine—a maximum |,000 stitches per minute. It’s better: The Innov-is 4000D has a unique automatic 
needle-threading system to save your time and your eyesight. The built-in dual USB ports allow you to connect your sewing 
machine directly to your computer or access a variety of additional memory devices.*** And It's easy to use. The Innov-is 4000D, 
like all Brother sewing and embroidery machines, is designed to make your sewing easy, fast and fun. Your choice Is simple: Brother. 


The Innov-is 4000D LTD — Brother 50th Anniversary Limited Edition A limited number of these extraordinary 
machines are available in a sleek black finish. Now, your choice is as simple as black or white. 


Visit your local authorized Pacesetter by Brother dealer today. To find a dealer near you, 
call |-800-4-A-BROTHER or visit our Web site at www.brother.com. 


At your sidé. ‘@) 
> Ey, 


* See participating Pacesetter by Brother dealers or visit www.brother.com for details. ** Based on published information as of June 2004. *** Computer and memory devices require additional purchase. 
© Disney 
© 2004 Brother International Corporation # 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 ¢ Brother Industries, Ltd., Nagoya, Japan ¢ In Canada: 1-877-BROTHER 
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Don’t overlook your single best source of information about 
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wear the most 

Online Extra: Print the clothes measurement charts 
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Susan Lazear (“To Fit Your Body, Measure Your Clothes”) 
started sewing at age 10 because she wanted to make clothes 
in styles her mother wouldn’t make for her, By the time she was 
in high school, she knew she wanted a career in fashion and 
garmentmaking. She earned her master’s degree in clothing and 
textiles, enabling her to teach at the college level, which she's 
done on and off ever since; currently, she’s a professor at San 


Diego Mesa College. She became fascinated with computers and their possible applications 
for textiles in the mid-’80s, when she became the proud owner of an Amiga, which was, at 
the time, the fastest and most capable computer for anyone interested in art and color. By 
1989, she'd started Cochenille Design Studio, and was a publisher and developer of 
computer programs for garment design, patternmaking, and stitch design for knitters and 


other grid-based stitching arts; you can learn more at www.cochenille.com. She’s still an avid 


knitter and sewer, and loves to combine these two skills in the same project. 


Rae Cumbie (“Finish 
Sheers with a Flourish’ and 
“Creating Ruffles”), of 
Baltimore, is a custom 
clothier who has sewn 
more than her fair share of 
evening, bridal, and prom dresses. She first 
played with sequins, beads, ruffles, and sheer 
fabrics while working at a tiny bridal store 
during the '80s. Rae altered and repaired 
dresses there, in addition to fitting and selling 
them. Needless to say, Rae can take on any 
project her clients bring her these days. In 
fact, at the time she was developing her 
articles for this issue, she was creating a 
wedding dress, a mother-of-the-bride dress, 
and seven prom dresses, which were all 


a 





hanging around her basement studio in 
various stages of fancy, colorful construction. 


» Bobbi Bullard (*Design 
» with Color”) is known for 
making wearable art that’s 





really wearable and for 
F teaching students how to 
I~ do the same. Before she 
began designing her own line of elegant and 
playful machine-embroidery designs, Bobbi 


sold computer software to major corporations. 


She finds machine embroidery to be the 
perfect combination of technology and art. 
Her loyal fans are delighted that she’s chosen 
this path, electing to share her talent for 
embellishing unique clothes with them in the 
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many classes she teaches around the country, 
View her designs at www.bullarddesigns.com. 


Linda Lee (“For Flair and Finesse, Turn 
Facings Face Out"), of Topeka, Kansas, is a 
Threads contributing editor as well as the 
author of nine books on creative sewing ideas 
for interior projects and fine garment sewing. 
She’s also the Director of Interiors for 
e.architects. Linda is the owner of the 
Sewing Workshop Pattern Collection, which 
focuses on timeless but unique styles for 
home sewers. Rounding out her portfolio is 
a series of machine-embroidery designs for 
the Threads Embroidery Collection and a 
new embroidery collection for OESD/ 
Bernina. You'll see Linda in select Bernina 
advertisements, where she’s featured in the 
“Portrait of an Artist” series. 


Debbie Valentine 
(“Clever Five-Step Bag”) 
is ahome interior sewing 
expert whose favorite job 
is teaching the tips and 

— tricks for making fine 
home-décor projects. She covers all of the 





facets from fabric requirements and suitability 
to attaching the final button. Debbie's 
extensive experience led her to coauthor 
Sandra Betzina Sews for Your Home (The 
Taunton Press, 2002), a book with more than 
50 home projects. For information on her 
classes visit www.DebbieValentine.com. 
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The Home Sewing Association ver 
Call: 800-309-9262 www.sewing.or 
- Do You Wane has developed the “Trained Sewing tafe hie 4 
Fax: | 203-207-6753 T ach Sew; Educator” program to help sewing information. 
=a cnGRawntoreon KO e Ng» enthusiasts become sewing educators 
a | , and teach sewing skills to others. Our mission 


Customer Service: Join us for an introductory session to is to get 


For subscription inquiries, you can: learn more about the program and how people sewing! 


* Visit our subscriber service section at: you can become involved. HOME 
: SEWING 
www.threadsmagazine.com ’ 7 
Introductory sessions will be held in: rt ytolay-tilels) 
¢Emailus: thservice@taunton.com indianapolis, Minneapolis, Denver, Tampa, 


4 Home Sewing Association 
Los Angeles, Boston, Dallas, and Pittsburgh. PO Box 1312 
Monroeville,PA 15146 


; (412) 372-5950 
Call or write for more information. Fax (412) 372-5953 


¢ Call our customer support center: 





a More cities are being added. 
To report an address change, inquire about an 


order, or solve a problem, call: _ 


800-477-8727 - READER SERVICE NO. 182 
To subscribe, purchase back issues, books, or 
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addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 











be a helpful way to learn about useful resources 
and services. If you don't want us to share your 





name with other companies, please contact our 
Customer Service Department at: 800-477-8727 





The Taunton Guarantee: 
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Threads, you can cancel your subscription and receive $72 retail value 
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FROM THE EDITOR 


It you sew gifts or finery for the holidays 
(or any time, of course) you'll find inspi- 
ration and support throughout this issue. 
Our authors share their expertise for the best ways to embel- 
lish sheer fabrics and sew with luxurious velvets, and explain 
the basics of rufflemaking. Marcy Tilton invites you to cut your 


next pair of pants on the bias, and Debbie Valentine’s quick- 
to-make ruffled bag just might be the perfect gift. You'll find our twice-yearly pattern 
review too—we’ve added icons to help you quickly identify petite and plus sizing as 


well as styles that are easy or challenging to sew. 

The /hreads staff is planning more than our next sewing projects—we're about to 
celebrate our 20th anniversary and are busy creating special editorial features and 
show activities for the upcoming year. Our theme: Celebrating 20 Years of Sewing 
Inspiration. So get ready to enhance your skills and indulge your creative impulses. 


Machine price correction 

In Tools of the Trade on p. 88, issue No. 115 
(October/November 2004), the price for the 
Innov-is 4000D was incorrect. Brother’s sug- 
gested retail price is $7,999. 


Kudos to PACC Striped Fabric 
Design Challenge takers 
The article and pictures reviewing the en- 
tries in the Striped Fabric Design Challenge 
(Exploring Design, issue No. 115) exempli- 
fied what | love most about Threads. The 
range of creativity (and obsession with de- 
tail) was truly inspiring. I was taken well 
outside my normal range and given per- 
mission to explore and get involved with 
fussy details that make the difference in 
the finished product. | like the tailoring 
how-to articles as well, but if necessary, 
that information could be found in books. 
The creative efforts of other sewers are not 
documented anywhere else. 

Margaret Kimbell, via email 


I don’t remember ever seeing Design Chal- 
lenge results that impressed me as much as 
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Carol Spier, Editor 


these did. Usually 1 admire the workman- 
ship, but feel the aesthetics leave something 
to be desired. This striped group had some 
extremely elegant results, and I’m looking 
forward to seeing more about them. 

As long as I’m writing, I may as well add 
that I think the Web site looks great. I think 
very highly of Threads and it’s great that the 
quality of the Web site is as high as that of 
the magazine. 

Lori Berhon, via email 


The editors reply: Photos of the PACC 
2004 Striped Design Challenge finalist 
garments are on our Web site, www 
.threadsmagazine.com. 


Ready to sew good-looking pants 
Every one of your issues is an adventure, 
and there is always at least one very special 
article that delights, inspires, or reminds 
me of days passed. 

In issue No. 115, it was Robbie Fanning’s 
“The Ultimate Guide to Sewing Pull-on Knit 
Pants.” I remember Robbie fondly from 
other publications, and I like her. I remem- 


ber Ann Person and her “Stretch & Sew” 
lessons, where I first learned to sew. I still 
have most of her patterns, and since they 
are multisized and meant to be copied, not 
cut out, I can still use them (however not in 
the same size). 

I am dying to try out the nice-looking pull- 
on pants, but I wonder if 1 would do better 
using a separate waistband because of my 
high hip. Well, anyway, I have the fabric 
and I will try them out. 

Inga Bauer, Milwaukee 


Past issues provide marvelous 
inspiration 
As an avid subscriber of your magazine, 
which to me is an ongoing sewing course, | 
often reread old issues, learning and discov- 
ering things I wasn’t necessarily interested 
in when that issue was current. 

Chana Zweig, Philadelphia 


I have spent the past 10 days reading all my 
Threads issues (I have 27 and wish I had 
known of the magazine at the beginning). 
What a wonderful time I’ve had! It was as if 
I had signed up for a marvelous course in 
sewing and embellishing. Now I’m ready 
to implement the many new ideas whirling 


Next Issue’s Highlights 






¢ Fabric buttons to make 

¢ Pro finishing tips | 

¢ The logical order of 
construction 

¢ Inspired by 
Threads 
Challenge 
garments 


Plus waistband 
interfacing, fitting, 
sewing comfortable 
clothes, and more. 


Syma Pichler 


Fmagine... 





turning your name into reality 
with Barudan! 






Ask about our 
New Business Ventures 
package. the most 
complete packoge to 
you 
started in commercial 
embroidery! 


get 


Barudan can help you build your business! 


¢ Speeds up to 1200 spm 

¢ Comprehensive training program 

¢ Compatible with home software 

e Barudan employed technicians 

¢ Automatic color changes and trims 

¢ Large sewing field 

« Finished cap embroidery 

¢ Tubular goods 

Quickest changeover from tubular goods to caps - no tools needed 


Barndawn 


Professional Embroidery Equipment Since 1959 


Call 1.800.627.4776 
or visit www.barudan.com 


READER SERVICE NO. 16 


=ucalan 


CF) waqnrenieoll it Corn 


1-800-561+9751 
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conditioning forall fibers “abs 
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¥ Safe & Economical for xf," : 
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@ Wonderful Fresh Scent — 
X No Rilising-No Residue 
B®) § Environmentally Friendly 
® Ideal Travel Companion 


. Nees ute S99 — + eee, 
Eucalan® Woolw anh ahd Lavender, contain hatur. ve hl 
& eucalyptus or lavender, which conditions the fibers while 
protecting against moths. Eucalan is widely recognized as 


$e Mast producilot use uby hand or in the machine. 
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it’s beautiful... 


it's gorgeous.. 


it's Swiss Embroidery... 


it’s Zundt Design 


For secure online ordering and wholesale visit our website 
aA era elaleicel:t-jlelamerelin 
Or, call toll free: 688 533 7397 / E-mail: info@zundtdesign.com 


i 
Copyright 2007, Jind! Design Lid 
a7, 149 Old Eig Cove Road, Brownsbora, Al 
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LOTT OLS coos 


around in my head. Thank you for a won- 
derful magazine. 
Dorothy A. Miller, Arlington, Va. 


The editors reply: Many previous issues of 
Threads are still available. The index and ta- 
bles of contents are posted on www.threads 
magazine.com. You can place an order on- 
line, or by phone at 800-888-8286. 


Caution for working with bleach 

Stop! I have to write to you about repeat- 
ed articles in your magazine about using 
chlorine bleach for removing dyes. First, 
basic chemistry will tell you not to use 
chlorine on protein fibers (wool or silk). 
They will dissolve. Second, when chlorine 
bleach molecules are combined with dye 
molecules, benzene molecules, which are 
known carcinogens, will be released. At the 


very least the artists should be wearing skin 
coverings and respirators. 
Jennifer Overeem, via email 


The editors reply: Thanks for the reminder 
about protein fibers. Both Lois Ericson “Dye- 
ing with Bleach,” Threads No. 72, and Karen 
Tornow, “Negative Printing Techniques,” 
Threads No. 115, urge caution when work- 
ing with bleach. We asked organic chemist 
Michael Crisanti to comment on the tech- 
niques described; he assured us only repeat- 
ed extreme exposure could be harmful. 


SESE eee ee SS eee 
Threads abbreviations key 


CB center back 
CF center front 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms. WS wrong side 


On the road 


Threads will have a booth at the shows 
listed here. If you attend, please stop by 
to say hello. 


International Quilt Festival 

George R. Brown Convention Center 
Houston, TX 

www.quilts.com 

November 4-7 


Original Sewing & Quilt Expo 
Sheraton Bloomington Hotel 
Minneapolis South 

Minneapolis, MN (Bloomington) 
www.sewingexpo.com 
November 11-13 
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An Internet 


ales U ompany 


Embroidery Machines ¢ Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 


THE 


® COUTURE SEWING SCHOOL '™ 


Couture Sewing Seminars in 
Baltimore, Houston, San Diego 
and San Francisco 
and 
Couture Tour to Paris in 
November 2005 
Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 
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OUTDOOR FABRICS AND SUPPLIES 


. Tapestry Fabries & Trims 
- PrimaLoft’ Sport Insulation 
























Pa , - WindPro’ Floece 
| GktGr he - Corduroy Fabrics 
Aceessories - Stretch Volvats 

Cu - Polyostor Lycras 
Wear - Lots of Now Pattorns 





° Large Variety of YKK™ Zippors 
www.therainshed.com 


541/753-8900 voice * 541/757-1887 fax 
. 707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) 4 
- READER SERVICE NO. 128 










CADENA OF SPAIN 
COUTURE SWATCHBOOK 


tel: 312-922-7250 


represented by: Fishman’s Fabrics 
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Woven Labels 


Design your own 100% woven label 
In quantities from 36 labels, starting at $21.00 
Your Name Is Woven NOT Printed 


A wide selection of background | 
| and lettering colors 
| Soft woven edges 

Special prices for 500 - 1000 
Free full information pack and samples- 
Able Labels ¢(/CArraieta 














FAX 831.484.1451 
www.loeshinsedesign.com 
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Jennys-Sewing-Studio.com 
PRESENTS 
Embroidery Extravaganza 2005 


April 6-9, 2005 
Princess Royale, Ocean City MD 


Four days of sewing and embroidery 
fun at the beach! 
Confirmed educators include 





| _ SANDRA BETZINA 
“Sew Perfect" TV 
| www.ablelabels.com syndicated columnist 
Cadena is a high fashion swatch book READER SERVICE NO. 36 and author 
designed for the custom couturier and high CINDY LOSEKAMP 
end sewing enthusiast. The company is SWE ATER COAT : “Sat Rates Youre 
located in Madrid, Spain and distributes MARY MULARI 
fabrics to over 60 countries, selling to No. 9110 Mary Mulari 
, . 7S Two Styles Included Frecuctions 
some of the world’s premier designers. 
ELLEN OLSTEN 
: Dalco Appliqué 
Each swatch book contains over aes Blade 
480 styles with over 900 swatches. a= noe 
a: : : ie editor of Designs in 
rhe book is sent out twice a year. $16 plus $4 sfh Machine Embroidery 
| CA residents add 7.25% tax PATSY SHIELDS 
| To order a catalog please call or visit our website. Visa/MC Checks Sulky Threads 
- d a — educational director : 
Www.cadenaamerica,com RO. Box 1430 
oo Seaside, CA 93955 TO ENROLL CALL 800-707-6007 
888.554.LOES 


To learn more about the seminar, visit 
www.Jennys-Sewing-Studio.com 
or call us at 800-707-6007 or 410-543-1212 


FROM A STYLISH PIECE OF FURNITURE 
TO THE ULTIMATE SEWING MACHINE LAMP 






SUPPLIED WITH 


a ~ 
a i 
« 
e 


for perfect color matching and reduced eye strain 


Because of its unique design the ultimate table top lamp can be used in one of three ways: 


@ As a stylish piece of furniture. 










Model No. U21038 


ode: THA 


Purl {; 








@ By simply extending the 22" reach 60° angle arm it becomes the ultimate sewing machine lamp. 
@ Add the magnifying arm, pattern holder and accessory tray to create the perfect craft lamp. 
Contact us at 1-866-DAYLIGHT (329-5444) or visit www.daylightcompany.com. 


? 


Daylight. making sewing easier Gaylight™ 
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The new 


are all 
within 


reach. 


‘Lhe activa 220, 
220 PE & 240, 


Your dreams of 
owning a Bernina 
can now come 
true. [hese bright 
new stars trom Bernina 
offer quality features like 
the legendary Bernina 
O15 elele) ict. gorgeous 
stitching and a powerful 
DC motor for superior 
penetration. True Bernina 
quality at a price that’s 


within reach. 


NO one Suppo ris ate creative 


sewer like a Bernina Dealer. 


Nothing Sews Like A Bernina. Nothing. 
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Every pa cipa Tl ates ¢ ea er vy 111 be gi ying 
away a og: activa 230 PE machine. 


Stop in to your Bernina Dealer today and enter to win a powerful new 
activa sewing machine. There's no purchase necessary! While you re 

there, ask about all the free holiday gifts you can get with the purchase -_ 
of Bernina machines. For instance, when you buy an artista 2OOE, 
you get a free Horn sewing cabinet (model #214.0) and chair, plus two 





embroidery design CDs'—gifts worth more than $1,400. Come in 
today ehete Mtl ae cial ueblel: help make your holiday wishes come true. Nothing Sews Like A Bernina, Nothing, 


Special Financing Available BERNINA 


NO PURCHASE NECESSARY TO ENTER OR WIN. A PURCHASE WILL NOT INCREASE YOUR CHANCES OF WINNING. Open to legal U.S. residents of the fifty (50) United States and the District of 
Columba, age 18 of older at ome of entry. Void in Puerto Rico and where prohibited. Each participating dealer will conduct a random drawing to determine one grand prize winner, Odds of winning depend on 
the number of eligible entries received for each drawing at each participating dealer Sweepstakes starts on or about | 1/01/04 and ends 01/03/05. Limit one entry per perton For prize details. dealer contact 
information and official rules, go to www. berninausa.com 

"At parncipating dealers only 


+CDs selected by Bernina and subject to change READER SERVICE NO. 100 www. td b ninausa.com 
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THREADS 


Start and end seams 
with a fabric scrap 


| start seams on a scrap of fabric and continue sewing right onto the 
seam. At the end of the seam | run my stitching onto another fabric scrap. 
Of course I cut the scraps off and can use them more than once, but my 
method eliminates all those little threads around my sewing space and 


Use a whetstone to 
smooth machine needles 
I was without extra needles and 


had to continue sewing when 
a needle burr started catching 
in my fabric and making my 
machine noisy. I tried using a 
whetstone (usually designated 
for sharpening kitchen knives) 
to remove the burr—it worked 
beautifully. Afterward my fabric 
didn’t catch on the needle and 
the machine ran quietly. With 
this discovery I plan to extend 
the life of my needles and may- 
be some of yours as well. 
—Terri Ragot, 
Groton, Mass. 


Neat seams without 
backstitching 

ve seen instructors recom- 
mend backstitching to begin 


keeps thread from snarling under my fabric when | begin stitching. 


and end machine-sewn seams, 
but my method is much neater. 
I begin and end seams using 
short machine stitches—such 
as 18 to 20 stitches per inch. I 
do this by either changing the 
stitch length on my machine 
for the first and last 2 inch 
of sewing, or by holding the 
fabric tightly in front of the 
needle for the first 5 stitches, 
so the feed dogs can’t pull the 
fabric while it sews. This way 
I have a much smoother seam 
than backstitching allows. 
—Susan Lafo, 
Spring Valley, Calif. 


Find the right 

threaded bobbin 

I use a permanent marker to 
label the type of thread I’ve 
wound on my plastic bobbins; I 


—Karen Minturn Brown, Livonia, Mich. 


write “poly” or “cot” on the side 

of each bobbin. With just one 

look J instantly know the kind 
of thread I’ve picked up. 

—Peggy White, 

Springfield, Mo. 


Keep a deep V-neck modest 
Here’s a never-fail way to hold 
a deep “V” front or back neck- 
line against your body. First, cut 
a piece of '¥-inch-wide elastic 
twice the measurement of your 
waist. Stitch (or pin) the center 
of the elastic inside your gar- 
ment at the base of the V-neck- 
line. For a front V-neck, put on 
the garment, reach underneath 
to wrap the elastic ends in op- 
posite directions behind your 
waist and back around to the 
front, and then safety-pin or tie 
the ends together. The elastic 


Photo: Sloan Howard 
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ATTENTION 
Janome Embroidery Machine Owners, This One Is For You! 
Join us for the annual Sew Easy Embroidery Retreat with renowned 
educators; Eileen Roche, Walter Floriani, and Mary Jo Gable 


to name a few. This 1s the only retreat available, and geared 
specifically to Janome sewing machines. 


June 25 - 30, 2005 at the Reno Hilton 
To receive an information package 


Email: seweasyretreat@sbcglobal.net 
Phone: 408-295-6901 


READER SERVICE NO. 183 























ENTAL St 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 





Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. | Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... 2... $18.95 yd. 
Silk Georgette Chiffon 44°/45" ........ $9.95 yd. Metallic Stripe Chiffon 45" ......... $19.95 yd. 
Ghina Sik 45°. ...............000. $ 6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
SINMONON 35788" we once oes eee $6.95 yd. | Jacquard Charmeuse 45° ......... $18.95 yd 
SOUNG5780 3605h, Sons nce e ee ese $10.95 yd Silk/Rayon Velvet 45" ............ $19.95 yd. 
VaneId ere trae 8" $19.95 yd/36" $16.95 yd Silk Knit Jersey, Tubular .......... $19.95 yd. 
Sil SatihAe were ees $13.95 yd. 100% Wool Crepe 58" ........... $19.95 yd 
Palace Brocade ..... 36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" ........ $22.95 yd 
100% Linen 32°36" ...........000. $10.95 yd. | Dupionni 48'(Hand Woven/Dyed) .. .$18.95 yd. 


Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 www. ORIENTALSILK.¢ ore) | 
(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO, 114 
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Baum Textile Mills 






Presents 
— Winterfleece™ 
_ solid velour antipill 


Ask for Winterfleece™ Velour 
at Your Local Fabric Store 


Available in 34 Fashion 
and basic colors 


812 Jersey Ave Jersey City, NJ 07310 
201-659-0444 201-659-9719 Fax 
www.baumtextile.com 


READER SERVICE NO. 48 
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Share your tips, 
tricks, and sew- 
ing/embellish- 
ing resources. 
Send us details, 
sketches, pho- 
tos, or samples. 
We'll pay for 
each item we 
publish. Please 
send them to: 
Threads Tips, 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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holds the base of the “V” close 
to your body. 

—Linda Vielhaber, 

Sterling Heights, Mich. 


Shed light on serger 
threading and cleaning 
Ive discovered that a_ back- 
packers’ headlamp makes great 
hand’s-free illumination for 
dark, tight places, like inside a 


serger. A headlamp consists of 


a strap headband that holds a 
tiny, very bright lamp on the 
forehead; the light therefore 
aims where your're looking. By 
using a headlamp I can see the 
dust and lint in my serger when 
I clean and the path when I’m 
threading. 

You can buy headlamps at 
good backpacking stores, or 
from mail-order sources such 





double-sided tape. 


lamps cost from $10 to $50, and 


the lightweight, less-expensive 
versions are all you need for 

this purpose. 
—Margaret-Ann Ellis, 
Massillon, Ohio 


Learning a new machine 
For a fun way to get acquainted 
with my new machine, prac- 


Sew a circle easily 


Sewing a perfect circle is tricky, but my method 
simplifies the process. | find a shallow, round 
object that is about 2 inch smaller in diameter 
than the circle | want to sew. Depending on size, 
the top of a vitamin bottle often fits the bill, as do 
flat-topped lids or mint tins. | cut a circular piece 
of fine sandpaper to fit the tin and attach it with 


| then position my fabric with the needle on the circumference 


where | want to start sewing. | lower the presser foot, hold the 


tin (sandpaper-side down) against the outer edge of my presser 


foot, and start sewing. The tin acts as a template, the sandpaper 


holds the tin to my fabric and causes it to rotate as | sew a very 


nice circle. | sew slowly and stop with the needle down and lift 


the presser foot to ease the fabric if it begins to pucker. I’ve 


even achieved excellent results using a decorative stitch. 


—Judith Long, Cranberry Township, Pa. 





Wear a backpacker’s 
headlamp to shed light 
inside a machine. 


tice new stitches, use up extra 
fabric, and get my presser feet 
organized, I made a little fab- 
ric bag for each foot. I used the 
built-in alphabets to write the 
name of the foot on each bag, 
and decorative stitches for em- 
bellishment. I put the foot and 
a small blurb about what it does 
and how to use it inside the bag 
and store them all in a small 
box near my machine. 

—Michelle Newcome, Atlanta 


Stabilizer frees up 
sticky sewing 
For drag-free sewing, I tried to 
use tissue paper between the 
machine and an extraordinari- 
ly sticky vinyl, but found that 
tearing away the tissue paper 
distorted my stitches. I then 
replaced the tissue with clear, 
water-soluble Solvy stabilizer 
and discovered that I could see 
where I was sewing, the stabiliz- 
er tore away without distorting 
the stitches, and any remaining 
whiskers of stabilizer dabbed 
away with a bit of water. Sub- 
sequently, I found that older, 
slightly dried-out Solvy works 
even better for this kind of 
sticky sewing. 
—Linda Soeder, 
Kitchener, ON, Canada 


Photos: Carol Fresia; drawing: Caro! Ruzicka 
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Po om by your PC. ve wiht pr Punch feature >, you can easi y di gitize an vy design. Clip ¢ ait phok 
at Clie imag es —¢ even som vethi iL 1g | yOu : sketched. yourse a ape felis ' downlo e] oad your ; 
imag ge, Cc slate! / Aut (e) Mites WY 5 Hills i it Ww ‘ith: st titch ik T nen, you can customize Tore) (o) S| ize : relate | 
shape And un ike other er broiden nachines, this feature is incl. ided in the 
already low price of just $899 — hundreds less than you'd ever expect 


EMBROIDERY FEATURES: 


-AutoPunch Software Included 

- 120 Embroidery Designs (60 Built-in, 60 More on Bonus CD} 
- Supports Designs Up To 4.5"x 6.75" 

‘Ability to Download Designs from the Internet 


SEWING FEATURES: 


- 129 Stitch Programs and Two Built-In Fonts 
‘Built-In Needle Threader 
‘Needle Up/Needle Down 


-One-Touch Pattern Selection | : 

‘Four Styles of One-Step Buttonholes S : NN G |=) R 
o£ AT HOME WORLDWIDE 

-25-Year Limited Warranty 

Manufacturer's Suggested Retail Price Sey 


SINGER® and Quantum® are registered trademarks and Futura™ is a trademark of the Singer Company Limited. call ~800-4SINGER oh 
©2004 Singer Sewing Company. All rights reserved. READER SERVICE NO. 13 visit singerco.com. 





For more information, 


ANSWERS TO YOUR SEWING, QUILTING, AND EMBELLISHING QUERIES 


Packing garments for wrinkle-free shipping 


What's the best way to ship a garment? | want to make sure it 


arrives at its destination looking fresh and wrinkle-free. 


With a bit of planning 
and the use of appropri- 
ate packing materials, 
you can make sure your gar- 
ment will emerge from its box 
looking freshly ironed—not as if 
it was slept in the night before. 

First, plan for inclement 
weather: use a coated box (most 
courier services provide them 
free of charge) or line the inside 
of an uncoated box with plastic 
dry-cleaning bags. Also avoid 
colored packing materials (such 
as colored tissue paper), which 
will bleed when wet. 

Next, keep the garment free 
of wrinkles. The longer a gar- 
ment stays in a box, the more 
susceptible itis to wrinkling, so 
ship using overnight or second- 
day delivery. And never cram 
your garment into a small box; 
doing so will set folds. Instead, 


-Colleen Davis, Enfield, Conn. 


use a large box, and pad the bot- 
tom, top, and sides with tissue 
or quilt batting. Fold the gar- 
ment to fit the box, and place 
tissue between the folds. If the 
fabric is prone to wrinkles, 
loosely stuff sleeves, legs, and 
other areas withcrushed tissue 
or small plastic bags filled with 
crumpled paper or plastic foam 
pieces. Fillin any empty spaces 
with lightly packed tissue or 
bubble wrap. 

If youre packing several gar- 
ments, layer them as if you were 
packing a suitcase (see “Ques- 
tions” in Threads No. 111 for 
details). Or do what contribut- 
ing editor Linda Lee does when 
she ships garments to shows: 
place each garment on a hang- 
er, cover it with a dry-cleaning 
bag, then fold the garment and 
plastic to fit the box. The plas- 


Working with border prints 


How do you correctly determine where 


to place pattern pieces on fabric that 


has a border? 


-—Deb Kruczek, Pembroke Pines, Fla. 
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tic substitutes for 
tissue and also 
waterproofs the 
garment. It’s also 
a snap to unpack 
and immediately 
hang the item. 
Finally, tape 
the box shut with 
sturdy packing 
tape—masking ! 
tape and narrow 
transparent tape 
aren't strong 
enough and tend 
to slip or break. These simple 
steps will ensure dry, wrinkle- 
free travel for your sewn mas- 
terpieces. 


April Mohr is Threads’ editorial 
secretary, and ships hundreds of 
garments every year to readers, 
authors, and sewing shows. 


A border print fabric, 

which has a pattern po- 
sitioned along the sel- 

vage, can inspire many creative 
garment or home-décor designs. 
The border can look striking 
when positioned along the hem 
of a skirt, dress, top, pants, or 
sleeve, as well as in a curtain, 
shade, or bed skirt hem. I also 
like to use border prints in the 
mitered flange of a pillow sham. 
As you plan your layout, 
make sure the fabric will ac- 





Pad your packing to keep 
wrinkles at bay. 


commodate the pieces if you 
are turning them so the hem is 
parallel to the selvage. For ex- 
ample, youll be able to fit pat- 
tern pieces for a floor-length 
dress on 54-inch-wide home- 
décor yardage, but you won't fit 
the same pieces on 35- or 45- 
inch-wide goods. How far the 
border sits above the hem fold 
is dependent upon its distance 
from the selvage. 

I also suggest making some 
slight pattern adjustments to 


Photo: Sloan Howard 
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QU OSTIONS comme 


School is just a 
mouse-click away 


To learn sewing techniques, 
pattern drafting, and garment 
design from the comfort of your 
own home, visit these Web sites: 


The Costume Classroom 
(classes on costuming, including 
bustles, gloves, and parasols) 
www.costumeclassroom.com 


My Sewing Classes 

(creative pattern drafting, draping, 
and design detail courses) 
www.mysewingclasses.com 


PatternReview.com 

(beginner and advanced sewing, 
serger, and embroidery classes) 
www.-PatternReview.com 


Sew Fast Sew Easy 
(online video lessons) 
www.sewfastseweasy.com 


Sew ‘n’ Sew: The Sewing 
Resource for Designing Women 
(sewing technique and design/ 
style sessions) 
www.lubbockmetro.com/ 
sewnsew/cyber/ 
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perfectly match the border de- 
sign at the seams. Whenever 
possible, straighten belled or 
tapered sleeves and legs as well 
as shaped side seams. Always 
lay out your pattern pieces on 
a single layer of fabric. Place a 
dot on the seamlines of each 
piece to indicate the center (or 
other key point) of the border 
pattern, then line it up accord- 
ingly. If a motif is repeated in 
the border, as in the example 
above, youll need to decide 
whether the motif should be 
centered on each pattern piece 
or ifit should continue without 





interruption from one piece to 
the next. Then space out your 
pattern pieces along the bor- 
der so that the motifs mirror, 
match, or look as attractive as 
possible at the seams. 





Debbie Valentine is the coauthor 
of Sandra Betzina Sews for Your 
Home (The Taunton Press, 2002). 


The scoop on online classes 


Keep border prints an even 


distance from the hemline 
on adjoining pieces; match 
or mirror motifs at the seams. 


I've been hearing a lot about online sewing classes lately. 


What classes are offered and how do they work’? 


Sewing used to be a soli- 

tary hobby, learned from 

family members and in 
home-economics programs, but 
not anymore. Sewers can now 
tap into the Internet and learn 
from like-minded sewers around 
the world. Several Web sites of- 
fer online sewing classes that 
cover a variety of topics: begin- 
ner, intermediate, and advanced 
sewing and serger techniques, 
pattern drafting and alteration, 
costuming, and embroidery, to 
name just a few. 

Online classes cost signifi- 
cantly less than taking classes 
in person, and range from $25 
to $120, depending on the 


—Jennifer Somers, Jamaica Plain, Mass. 


subject. When you sign up for 
a class, you'll receive a series 
of downloadable lessons that 
you can study at your leisure. 
Each lesson contains detailed 
instructions, step-by-step pho- 
tographs, illustrations, some- 
times even video clips, and 
usually concludes with a short 
assignment. 

The price of a class also pro- 
vides access to some sort of in- 
teractive discussion: an online 
message board, an email-based 
mailing list, or real-time chats 
for live discussions. With some 
courses, youmay receive a kit in 
the mail to help you get started, 
and you can send in your com- 


pleted project to be critiqued by 
the instructor. 

Most Web sites offer free sam- 
ple lessons, which give you a 
chance to test out the process, 
the quality of the classes, and 
the site’s technical support. I’ve 
provided a list of sites that offer 
online classes at left, and also 
recommend that you inquire 
about learning from fashion 
design schools or universities. 
More and more of these institu- 
tions are offering online degree 
or certificate programs. 


Deepika Prakash is the founder of 
www.PatternReview.com and sews 
in Acton, Mass. 


Drawing: Carol Ruzicka 
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Islander Sewing 
Systems 
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EMBROIDERY SUPPLIES 


cae UO 


/ QUALITY MATERIALS FREE CATALOG (DVD or Video) and choice of 1 
/ ORDERS SHIP SAME DAY 


: Islander Shirt pattern 
/ MONTHLY SPECIALS ar 
/ CUSTOMER SATISFACTION gs 


Industrial Shortcuts I] Shirts, Etc! 


: Regular price totals $91.90 - Save $12! 
5T's Embroidery Supply 800-466-7945 | thence 12/91/08) 


P.O. Box 484, Macedon, New York 14502 § www.islandersewing.com 248-889-5091 
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BASICS 


Creating ruffles 


by Rae Cumbie 


Gathering turns strips of fabric into a variety of fashionable frills 


f 1 had to describe ruffles 
in just one word, that word 
would be fun. They’re easy 
and enjoyable to make, and a 
trip to wear. And | absolutely 
love the versatility of ruffles: 
depending on their size, place- 
ment, and fabrication, the over- 
all effect can be soft or crisp, 










sophisticated or perky, subtle 
or over-the-top. Ruffles can be 
fashioned from all sorts of fab- 
rics, even ribbon and novelty 
trims, so | urge you to experi- 
ment. The only fabrics I recom- 
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mend avoiding are super-thick, 
unyielding types such as bro- 
cade, tapestry, or heavy denim. 
In terms of creativity, everything 
else is fair game. 


The 3-4-2 choice 

Don't get me wrong, ruffles 
aren't all play and no work— 
they do require planning, which 
I call the 3-4-2 choice. There are 
three types of ruffles: strip (al- 
so known as straight), header, 
and double, as described be- 
low; four ways to gather them 
(see p. 24); and two application 
methods (see p. 26). Whenever 
you wish to use a ruffle, sim- 
ply choose a type that will look 
smashing on your garment, de- 
cide the best way to gather it, 
and anticipate how you will in- 
corporate the appropriate step- 


by-step application process in 
your garment’s construction. 


Depth and length 
considerations 

Once you've made the basic 
style and application choices, 
decide how deep youd like 
the ruffle to be from top to 
hem. Then give thought to the 
amount of fullness yowd like so 
you know how long the ungath- 
ered strip should be—commonly 
anywhere from two to three 
times the length of the gar- 
ment edge it will be applied to. 
The exact ratio depends on the 
thickness and drape of the fab- 
ric (lightweight or sheer fabrics 
generally look better gathered 
more tightly than heavy ones), 
the ruffle’s depth (usually, the 
deeper the ruffle, the more full- 


3 types of ruffles 


Ruffles come in three iterations: strip, header, and double. All three types 
can be cut on the straight grain or on the bias. 


Strip 

A rectangle of fabric finished on one edge (or cut on the fold) and gathered 
along the seamline of the other. The gathered edge is sewn into a seam or 
to an unfinished garment edge. 


Header 

A rectangle of fabric finished (or folded) on both edges and gathered ata 
determined distance below the top edge. it’s then topstitched to a garment 
along the gathered line. 


Double 
A rectangle of fabric finished (or folded) on both edges and gathered along 
its center. It’s then topstitched to a garment along the gathered line. 


Photo: Sloan Howard 
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4 ways to gather 


Mark the fabric strip at key match points, such as the center front 
and side seams. (Place safety pins just below the seamline; they 
won't get lost when you begin gathering.) Gather the fabric along the 
seamline using one of these methods: 


Sew two rows of basting stitches 


Machine-sew two rows of long 


basting stitches, one on each side of 
the seamline; leave long thread tails. 


Tie the top tails together, then tie 


the bobbin tails together. Working 


through a small area at one time, 


gently pull the bobbin tails to evenly 


gather the fabric. 
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Machine-couch a heavy thread 
For tulle or other loosely woven fabrics, or 
anytime the strip is very long, cut quilting or 
buttonhole thread about 10 inches longer than 
the strip. Secure the thread to the wrong side 
of the strip with a pin, leaving a 5-inch thread 
tail. Zigzag (set the stitch length and width to 
4mm to 5mm) over the thread. Puil the thread 
to gather the fabric, then pin the thread to the 
fabric to secure the gathers. 





ness it needs), and, of course, 


your personal preference. There 


A ruffle doesn't have to be ; 
| is no need to start brushing up 
a consistent width. In fact, 
on your math skills here, just 
shaping or tapering adds 

| : test the ruffle-to-garment edge 
a level of sophistication, 


and is an excellent way to ratio with a few scraps of your 
finish off a ruffie end. Cut fabric until you're pleased with 
your fabric strip a consistent the results, then cut your ruffle 
width at first, then pin-fit it 
to the garment, tapering 


as desired. Trim the 


accordingly. 
Often you'll need to piece a 


few fabric strips together to get 
excess fabric, then 


gather along the new 


the length you desire. Once 
your pieced strip is gathered, 


tapered seamiine. 


the joining seams will be barely 
visible. But to further downplay 
the seams, I often cut and piece 
the strips in increments that 
will ensure the ruffle seams line 
up with the garment seams. 








Use a ruffler 
attachment or 
gathering foot 
A ruffier attachment 
allows you to make a 
perfectly pleated ruffle. 
A gathering foot sews 
nonadjustable gathers. 
Refer to your sewing 
machine manual for 
specific instructions. 


Zigzag over 
clear elastic 
For a stretchy ruffle, 
cut clear elastic to the 


Quarter-mark the fabric 
Strip and elastic; pin 
the elastic tothe strip’s 
wrong side, matching 
the marks; then zigzag 
over it, stretching the 
elastic to fit. 


The finish comes first 

The next step is to hem one 
edge (or both) of the strip. This 
might sound counterintuitive, 
but it is best to hem now while 
the strip is flat. It is very awk- 
ward to finish an edge on a 
gathered strip. 

Choose a hem technique 
that is consistent with the fab- 
ric and overall mood of your 
ruffle. Hand-rolled, serged, or 
baby hems are ideal for most 
ruffles, but a very deep ruffle 
can handle a deeper hem. For 
a crisp edge with attitude, add 
a binding of bias fabric or rib- 
bon. If you'd prefer to forego a 
hem altogether, cut the ruffle 


desired gathered length. 


Drawings: Carol Ruzicka 
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2 ways to attach 


Strip ruffles must be inserted in a seam or attached to an unfinished garment edge. Header or 







double ruffles must be topstitched to the right side of a garment, usually as a last step. 


with the loose edge on 










the fabric’s selvage. 
Once the edge (or 
edges) is finished, 
gather the fabric fol- 
lowing the instruc- gether, and then sew just inside the bz 
tions on p. 24. Then edge and n applications, lightly press the ruffle away from 
apply the ruffle to the garment, and the seam allowances towat garmen 
your garment using ‘rim the seam allowances to % inch; topstitch if desire 
one of the methods ippropria ind or serge the seam a 
outlined at right. 
All that’s left after 
that isto put any Topstitch he 
final touches on double ruffl 
your garment and 
wear it. Nothing 
will make you feel = All ste. Pir ffle 
morefeminineand tot t, aligni 
smart than a fancy 





ruffle...or two...or 
three. 
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Fitting 


Add a dart at the bust or shoulder 
to make a gaping vest armhole fit 


Every vest | make has gaping armholes. | often have to put a 
dart into the armhole after I’ve made the vest. What causes 


this problem; is there a way to fix it without a dart; and how 


can | fix it before making the vest? 


Fabric can't 
wrap smoothly 
in two directions 
at once 


When fabric 
bends over and 
around your 
hand, ripples 
result, A 
similar thing 
happens when 
fabric wraps over 
your bust. 
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~Penelope Kogan, Danbury, Conn. 


aren Howland replies: The 

cause of your gaping arm- 

hole is that the pattern 
you are using is not contoured 
to match your curves. To best 
illustrate why the gapes occur, 
take a stable woven fabric and 
drape it over your hand. Notice 
how the fabric falls into folds, 
as in the top left drawing. Fabric 
can bend around the body, or it 
can bend over it, but when you 
ask it to bend both around and 


over it simultaneously, folds or 
ripples occur at its edge. These 
folds you observe in the fabric 
are exaggerated versions of 
what happens on a vest when 
the fabric tries to curve around 
the bust (or back) in all direc- 
tions at once, as in the bottom 
left drawing: a ripple of fab- 
ric—essentially an unstitched 
dart—escapes at the armhole, 
which is the closest open edge, 
and makes the armhole gape. 


How to reposition a dart 


Think of a dart as the space between spokes on a wheel, with 
your bust point at the hub. Sew two consecutive spokes together, 
and a cone will form. Sew a different pair of consecutive spokes 
together, and the cone will be the same shape even though the 


seam is on a different axis. 


To move a dart from one 
position to another on 

a pattern, pin the dart 
closed and then slash 
the pattern from any 
point on the edge toward 
the dart point, along 

an imaginary spoke. 
Make the cut as long as 
is needed for the pattern 
to lie flat when the cut 
edges are spread apart. 
This spread opening Is 
the new dart, its angle 
will be the same as the 
angle of the original dart. 


Wheel 


Cone 





Knowing how darts work 
helps you fix a gape 
Imagine the shape of a wagon 


wheel like the one below drawn 
on a piece of fabric. If you sew 
consecutive spoke lines together 
to make a dart, two things hap- 
pen: the circumference of the 
circle (wheel) is reduced and 
the flat circle becomes a cone. 
As long as the spokes are the 
same distance apart at the cir- 
cumference, the angle between 
any two consecutive spokes 
is the same, and it makes no 
difference which pair you sew 
together—you'll always get the 
same results. And even if the 
spokes were extended beyond 
the circumference, making the 
dart appear larger because of 
its length, the size of the dart 
angle, which I call the dart con- 
trol, would remain the same. 
Herein lies the fix for your 
gaping armholes: reduce the cir- 
cumference of the armhole with 
a dart that makes the ripple dis- 
appear. And once you discover 
the size of the dart angle (the 
control), you can rotate the 
dart around the apex (or hub, 
using the wheel analogy), away 
from the armhole to exit on any 
edge of the pattern piece. For 


drawings: Carol Ruzicka 


Top drawing: Karen Meyer; all other 
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PATTING cs 


garments, some exit points Just 
look better. 


Pin out the gape 

The ideal strategy for eliminat- 
ing excess fabric at the armhole 
is to correct the pattern’s fit be- 
fore you cut out the fabric. As 
youll see, you can accomplish 
this by adding or enlarging a 
bust, shoulder, or other dart in 


order to reduce the circumfer- 
ence of the armhole. 

Have a friend help you fit the 
pattern tissue or muslin by pin- 
ning the ripples into darts in 
the front and back armholes as 
needed to take up the excess 
fabric. Youll end up with a 
temporary dart in the armhole. 
This pinned-out dart establishes 
the amount of dart control you 


The right dart position is a matter of preference 


Once you understand the principle of dart control, you can explore myriad ways to relocate 


the excess fabric that makes a vest armhole gape. 


Move the excess fabric to a traditional 


dart position 
P If your vest has 


princess seams 
passing through 
the shoulders, 
move the excess 
fabric from the 
armhole to the top 
of the princess 
seam. If there are 
princess seams 

at the armholes, 





———e 


place for remov- 
ing the excess, 
as does a yoke. 








Fitted vests are often shaped with darts placed hort- 
zontally and vertically at the bust; or dropped vertically 
from the middle of the shoulder; or extending up 
diagonally from the side seam. Add the extra fabric 
from the vest armhole to an existing dart or move it 

to create a dart in one of these positions. 


Nontraditional dart positions 
create design interest 


Relocating the dart control often 
enhances a design. You can break a 
single dart into two or more smaller 
darts as part of the repositioning. 
The positions don't need to be the 
same on each half of a garment. 
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Incorporate dart control into seams 


| 
a _ 





need to distribute elsewhere on 
the pattern piece. 


Relocate the armhole dart 
Decide whether you want to add 
a new dart or enlarge an exist- 
ing one. If you want to add a 
dart, determine where you want 
it to be positioned, and mark 
the place where it will cross the 
pattern edge. (For some ideas, 
see the illustrations at left.) 
Cut the pattern from this mark 
toward the bust (or shoulder 
blade) apex (not to the exist- 
ing dart point). Or to enlarge 
the existing dart, cut along its 
center line. With the fitting dart 
still pinned at the armhole, flat- 
ten the pattern, allowing it to 
spread along the dart line you 
just cut. Tape the pattern to 
permanently close the pinned- 
out armhole dart. Patching the 
tissue, tape the new dart open- 
ing into place; then mark its 
seamlines, tapering them to 
meet 1 to 142 inches before the 
bust (or shoulder blade) apex. 


Or try a dartless solution 

If the armhole ripples are 
minimal, this fix will give the 
control of a dart without actu- 
ally being one. Gather or ease 
the excess fabric into the arm- 
hole seam and secure it with 
stay tape, thus reducing the 
circumference of the armhole. 
You'll need to adjust the fac- 
ing or the lining correspond- 
ingly, preferably by darting 
the excess out of the pattern. 


Karen Howland writes and fits in 
Chillicothe, Il. 
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sparking Colors! 


These sparkling threads offer the designer a 
multitude of creative possibilities. They run 
exceptionally well with all embroidery threads, 
on all embroidery machines. 


The Mini-King Snap Spool eliminates the need 
for a specific spool for home or commercial 
embroidery. The Mini-King Snap does it all. 


Mini-King Spools are tested for uniformity, 
tensile strength, color match and provide 
smooth and easy 
running. 


Happy 
Holidays From | 
\.Robison-Anton! 
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the limelight. (Blouse: Sewing Workshop 
Pattern Collection, Elle Shirt, adapted) 





A straightforward facing steps into 


For Flair and 


-INesse, 
Turn Facings 











Face 


or many of us, learn- 





ing to apply a facing 
was one of our earli- 
est garment-sewing 
lessons. We stitched, 
trimmed, graded, 
pressed, understitched, and 
pressed again, hoping for a neat, 
clean finish at the neckline or 
armhole. The goal was for this 
facing to be invisible when the 
garment was worn. But there’s 
no reason, beyond garment- 
construction convention, for 
hiding facings. In fact, if you 
think about reversing your fac- 
ings and turning them to the 
outside, you'll realize they offer 
terrific opportunities for decora- 
tive design. So let your facings 
do double duty: finish garment 
edges while adding style. 


Facings have a job to do 

Facings are a classic element in 
garment construction, used to 
finish edges at necklines, arm- 
holes, front and back openings, 
hems, vents, and slits. Whether 
a facing is drafted separately to 


Out 


To add embellishment and finish 


edges at the same time, cut 


facings in contrasting fabric 


and turn them to the right side 


of your garment 
by Linda Lee 


echo the precise shape of the 
opening it finishes, made from 
a fold-over fabric extension (of- 
ten used on straight edges and 
called a self-facing), or cut from 
a straight strip of bias fabric, 
its role is to create a crisp edge 
while also providing stability 
and suppott. 

If youre working with a very 
soft or unstable fabric, interfaced 
facings will add body where you 
need it most, without altering 
the hand of the outer fabric. 
Facings can increase the opac- 
ity of a sheer fabric, or serve as a 


stabilizer for surface embellish- 
ment applied to a lightweight 
garment. And they can do all of 
these things without ever being 
in direct view. 


Facings can look great 
doing their job 

On the other hand, why not 
spotlight these helpful struc- 
tural pieces by moving them to 
the public side of your garment? 
Making this change can be as 
simple as reversing the applica- 
tion of an existing facing: sew 
it with its right side against the 
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i i}— Give the edges some real edge 
























Turn and topstitch the edge 

| For a tidy finish, turn the facing edge under and 
stitch it down to fasten it to the garment. Sew a line 
of staystitching Ya inch from the raw edge of the 
facing, and use the stitching line as a guide when 
pressing the raw edge under. The staystitching 
controls any stretch on the bias or around curves. 
Consider using a narrow, light fusible tape to hold 

| the facing in place before topstitching. 





Line the facing 

One of the neatest ways to finish a facing 
edge is to create a lining for it. Simply cut a 
second facing in the same or a contrasting 
fabric (consider using a lightweight fabric if 
the facing itself is heavy or bulky). With 
right sides together, join the facing and its 
lining along the outer edges; trim, clip, and 
understitch the seam allowances, and turn 
the facing right-side out. Sew the facing 
to the garment; leave the facing edge 
free to show off the lining. 


Adda binding for a clean, 
defined contour 


A no-fuss, fresh- Use a bias strip of fabric to make a binding 


looking facing: for the facing. To save time, wrap the loose 
A strip of selvage | edge of the bias strip to the wrong side 
from this feited, | | of the facing, and use a single pass of 
pintucked jersey : , stitching to attach the binding to 
makes a perfect : | the facing underside as you anchor 
facing that requires the facing to the garment. 

no edge finish at 

all. (Vest: Sewing | | 

Workshop Pattern ‘ Pipe the edge 

Collection, . Sew narrow, decorative piping 
Poppy Vest) al] along the facing edge, then stitch 


in the ditch to anchor the facing. 
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with these finishes 


Double up the facing to 
create a layered effect 
Layer two or more facings 
and leave the outer edges 
loose. Try using contrasting 
or sheer fabrics, and vary 
the width and shape of the 


facings for interest. 


Opt for an unfinished 
finish 

Take a cue from current 
fashion trends and leave 
the edges of your facing 
raw. To control fraying, 
add one or more rows of 
stitching along the edge; 
you can use this stitching 


to fasten the free edge 





of the facing to the 
garment if you wish. If 
you'd like your facing to ravel on all edges, apply the facing 
to the garment with an exposed seam: simply lay the facing, 
wrong-side down, on the garment right side, and sew. Adjust 


or trim the seam allowances as needed. 


Keep hem corners neat when 
tit-meclolilemimaligui-iemel ths 


With the facing right side against the garment wrong side, 
sew the facing to the garment. Open out the facing, and 
press the hem toward the garment wrong side. Anchor 
the hem by sewing on top of the seamline where the 
facing is joined to the garment (the anchoring stitches 
are shown in red). Trim away the garment hem allowance 


that will be under the facing, fold the facing to the right 
side, and turn the facing hem to the inside. 





wrong side of the garment, then 
turn it to the outside. 

Its easy to do something 
even more creative. Reshaping 
the outer edge of a facing is a 
very straightforward bit of pat- 
tern drafting: either draw a new 
contour at the edge of the facing 
piece provided in the pattern, 
or make your own pattern by 
tracing the garment edge to be 
faced, and designing a shape 
that appeals to you. 

To make your exposed facing 
into something special, consider 
cutting it from a contrasting fab- 
ric (even a simple textural con- 
trast will add an elegant touch), 
embellishing the facing or its 





edge, layering two or more 
facings, or attach- 
ing the facing in 






an unconven- 
tional way. 
You can 





Outline a large facing 





with piping to create 
a princess-seam 
look. (Jacket: Sewing 
Workshop Pattern 
Collection, New 
Yorker Jacket) 





even use facings as casings for 
drawstrings or elastics. Since fac- 
ings are a relatively small part of 
a garment, they provide a great 
place to play with surface-design 
techniques or to showcase a fab- 
ulous, expensive fabric, without 
going way over the top. 


Plan ahead for neatness 
as well as special effects 
In addition to the usual steps 
required for creating and at- 
taching a facing (see “Facings 


made easy,” Threads, No. 108, 
pp. 20-22 for more informa- 
tion), you'll need to decide on 
a couple of other points when 
youre putting a facing on the 
exterior of a garment—namely, 
how to handle intersecting 
seams that might peek into 
view (such as a shoulder seam 
with a neck facing), and how 
to finish the facing edges. For 
more on seam and edge finish- 
es, see “Seam finishes,” Threads 
No. 98, pp. 20-22. 


In a traditional facing appli- 
cation, the allowances of the 
seam joining the [acing to the 
garment are understitched, 
that is, sewn to the facing us- 
ing a straight stitch. This step 
prevents the facing from roll- 
ing to the outside of the gar- 
ment. When the facing is on 
the exterior of the garment, the 
understitching should instead 
attach the seam allowances 
to the body of the garment, to 
keep it from rolling out. 


Sew an inside-out seam under the facing 


One way to conceal intersecting garment seam allow- 
ances under an exterior facing is with a French or 
flat-felled seam. Better still, sew a portion of 
the seam inside out so the allowances will 
be covered by the facing. 


= Facing width 


Prepare the facing and the garment 


seam allowances 


Join the facing pieces, if more than one, to 
create a complete facing; leave the garment 
seam unstitched. Measure the finished fac- 
ing width at the point of intersection with 
the garment seam, and mark this length 

on the garment seamline. Clip the garment 
seam allowances to the stitching line 


about '/2 inch inside the mark. 
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two sections 


Stitch the garment seam in 


Sew the garment seam wrong sides 
together from the faced opening end 

to the clip, then reverse the seam 
allowances and continue sewing with 
the garment right sides together. Press 
the allowances open under the area to 
be faced, and finish the remaining seam 





Attach the facing 


Next time you select a pattern, 
take a look at the configuration 
of the facing pieces and see if 
there’s away to use these shapes 
to add interest to your garment. 
Once you think about facings as 
opportunities for design, youl 
wonder why you ever kept them 
tucked in and hidden. + 


Linda Lee, of Topeka, Kan., is a 
designer, the owner of The Sewing 
Workshop Pattern Collection, and 
a contributing editor to Threads. 


Finished 
facing 


Sew the facing to the garment, with the 


allowances as desired. 


facing right side against the garment 
wrong side. Trim, grade, and clip the 
seam allowances as necessary, and 
press the facing to the garment right 
side. Fasten the facing edge to 

the garment. 


Model photos: Jack Deuviech; bofiom photos on p. 35: Carol Fresia: all other photos 
Stoan Howard; hair and makeup: Syhu Pichler; drawings: Carol Rurcka 
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he latest fashions are inspired by vintage silhouettes, especially from 
the 1940s, and are cut from the most luxurious of fabrics—satins, 
tweeds, velvets, sheers, and fur. The new twist is the way texture, 
color, and embellishment (see “The season’s fine points” on p. 43) are 
combined: think country estate meets old Hollywood glamour. 

This season’s offerings include a variety of silhouettes—something 
to suit every figure. Modest coverage is also the name of the game: hemlines are 
longer, waistlines higher, and tops skim the body. I encourage experimentation 
with proportions—try a fit-and-flare combo like a shrunken jacket and full skirt, 
or opt for long-and-lean with a skinny jacket and pants. 

The patterns highlighted on the following pages are easy to wear and fun to 
sew; even basic styles take on a new role when crafted in lush fabrics and pep- 
pered with a little ornamentation. This season is a sewer’s dream: good lines, 
sumptuous fabrics, and fine details. 


LOOK FOR THESE ICONS ON THE PATTERN REVIEWS 
PETITE OPTIONS A. CHALLENGING TECHNIQUES 
INCLUDES SIZE 24 AND UP @ FAST & EASY 








jackets & 
coats 


* Capes, shrugs, capelets, ponchos 
* Military parkas and A-line coats 

¢ Shrunken, belted blazers 

* Exaggerated collars 


























Neue Mode S23215 (www 
Sullivans.net) is a semifitted A-line 
coat that comes in two lengths 
(35 or 41% in. long/size 10) 
and includes three pocket 
} variations and two collar styles 

| (4 or 6 in. deep). The wider 
collar is designed for fur, but we 
also suggest creating it from the 
fashion fabric and encrusting it 
with beads. Instructions are so 
precise that a beginner could 
easily tackle this coat. Seam 
and hem allowances aren't 
included. (Sized 8-20, for 
busts 311/2-41 in.) 


Petite Plus Patterns 202 (www 
petitepluspatterns.com) is a roomy 
tailored jacket (26 in. long/size 
20) but offers subtle shaping in 
all the right places. This wardrobe 
essential is fully lined, has double 
welt-flap pockets, a two-piece 
sleeve with mock vent, and two 
neckline options. Includes detailed 
instructions for sewing and 
customizing the fit. (Sized 14-24, 
for busts 40-50 in) Bt A 


Neue Mode 
$23215 


McCall’s 
4662 























Simplicity 4782 (www.simplicity 
.com) has it all-two poncho styles 
and a loose-fitting pullover top, as 
well as a scart and top-knot hat. 
All items accommodate a variety 
of figure types; our tester tells us 
that a petite person might want 

to scale down the dimensions a 
bit. Fleece is fine for the pullover, 
scarf, and hat, but a drapey fabric 
such as soft novelty wool or some 
type of hand-woven fabric is a 
better choice for the ponchos. This 
pattern is fun, quick to make, and 
offers nice embellishment ideas 
including fringed edges, ribbon 
trim, or rows of hand-stitched yarn. 
It is a great choice for teens or 
young sewers. (Sized Misses XS- 
XL, for busts 3012-46 in) + @ 





Design & Sew Patterns, In 
the Studio-Three (www.design 
andsew.com) lends itself to a 
variety of wearable art renditions. 
The jacket (30 in. long/size M) 


_ is extremely easy to put together 


and includes instructions for 
adding shaped facings, unusual 
button placement, decorative 
topstitching, and shaped inserts 
to the seam at the top of the 
sleeve. A lining is optional and 
fabric choices can range from 
coat weights to soft silks. A 
pullover blouse (23/2 in. long) 
is also offered and sports a 
three-piece sleeve and low 
armhole. (Sized XS-XXL, for 
busts 30-48 in) + @ 


Marfy 8839 (www.marfy.it) is an 
oversized military parka with three- 
piece sleeves and a detachable 
hood. This coat screams to be 
personalized with fur, novelty 
trims, and fancy hardware. Going 
beyond the traditional fabrics for 
such a design, our tester envisions 
a dressy coat of silk duchess 

satin with feather and bead trim 
along the hood. As with all Marfy 
patterns, there are no instructions 
or seam and hem allowances, but 
the construction is straightforward. 
(Sized 12-16, for busts 34-39 in.) 
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The Sewing Workshop 
Collection, Tribeca Shirt (www 
.Sewingworkshop.com) is a semi- 
fitted, funnel-neck shirt (28 in. 
long/size M) that can be worn as a 
blouse or jacket, depending on the 
fabric used. For a more curvy look, 
the tester recommends nipping in 
the darts and side seams at the 
waist. There are no facings (all 
edges are simply turned under 
and topstitched) so using a fabric 
with more body prevents the 
neckline from flopping over. The 
faced buttonholes are a nice touch, 
but you can use oversized snaps 
instead. (Sized XS-XXL, for busts 
31-46 in) = 
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Loes Hinse Design, Portofino 
Dress 5304 (wwwioeshinse 
design.com) is a dropped-waist, 
jewel- or V-neck dress (49 in. long 
and 84 in. at hem/size XL) that can 
be sewn in a day. The wrap panels 
of the V-neck version have two 
tucks at the waistline, which flatter 
a smaller bust; for a fuller bust, 

you may need to remove the tucks. 
The fitted set-in sleeve is attractive 
even for a larger arm, and the skirt 
godets elongate the look, add 
comfort, and can be embellished. 
Although this dress can be sewn 
with a conventional machine, 

using a 5-thread serger made the 
process a breeze for our tester, 
who says that the envelope photos 
don't do justice to the great fit and 
flow of this dress. (Sized XXS-XXL, 
for busts 33-47 in) B+ @ 


Simplicity 5876 is classic movie- 
star glamour—simple when viewed 
from the front, but jaw-dropping 
from the back with its plunging 
V-neck and plain or tiered skirt 
godet. There are two sleeve 
options (a double-layer circular 
flounce or 3/4-length sleeve with 
partially attached cuff); a waistline 
cummerbund and circular handbag 
(8 in. diameter) are also included. 
If you add weighty embellishment 
to the godet (layering, fringe, 
beads), stabilize the short center- 
back seam as well as the V-neck 
to prevent distortion at the back 
hemline. For bustier women, the 
underarm zipper could be moved 
to center back to make it easier to 
get in and out of the dress. There 
are two darts at the bust; additional 
darts will improve the fit for larger 
sizes. (Sized Misses 6-20, for 
busts 3012-42 in.) 








Silhouettes by Peggy Sagers, 
Jene’s Dress 4100 (www 
.silhouettepatterns.com) is a lined, 
notched-collar, knee-length dress 
with princess seams that gently 
follow the curve of the body; 
handy pockets fit into the side 
panels. To personalize the dress, 
use contrast fabric for the upper 
collar, facing, and pockets. The 
instructions are nicely organized 
into sewing sessions and tips are 
sprinkled throughout; narrower 
seam allowances speed the 
sewing process and minimize 
clipping. Sagers’ pattern sizes 

are based on finished garment 
measurements and include ease. 
(Sized 1-8W, for finished bust 
measurements of 34-57 in.) 


Folkwear Patterns, Glamour 
Girl Dress 233 (www.folkwear 
.com) will make you feel like you 
are stepping back in time. This 
stunning example of early ‘40s 
style is highlighted by a narrow 
V-neckline, 3/4-length sleeves, 
high armhole, close-titting bodice 
that gathers under the bustline, 
and interesting obi-like yokes. The 
knee-length, mid-calf, or ankle- 
length dress has just the right 
amount of fullness (714, 79 V4, or 
87 in. at hem), and the sleeves are 
detailed with shirring. (Sized 6- 
16, for busts 3012-38 in.) 

























Folkwear 
Patterns, Glamour | 
Girl Dress 233 
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The Sewing Workshop 
Collection, Hollywood Pant 
includes two styles of classic 
pleated trousers (161 in. at hem/ 
size 16): one has welt pockets 

and a raised waist on the front 
with a separate menswear-like, 
two-piece back waistband; the 
other has simpler diagonal side- 
seam pockets, and a completely 
separate waistband. A basic 

fitting pattern (without seam 
allowances) is also included, 

onto which alterations can be 
made and then transferred to 

both styles. The trousers have a 
flattering Italian cut with the crotch 
point set slightly forward. This 

isn't a beginner pattern, but the 
instructions and diagrams are easy 
to follow. (Sized 6-26, for hips 
34-5112 in) * 


Clothing Designs by LaFred, 
Cassandra Skirt (www.lafred.com) 
is a classic skirt (36 in. long/size 
16) with a contemporary twist: the 
back panels wrap around a front 
panel, the center back is slightly 
bias, with a fishtail effect. There 
are no side seams; darts shape 
the fabric over the hip. The 
tester loved the tips in the 


Vogue 7935 instructions, as well as the 
suggested options to vary 
Vogue 7910 the look from business 


attire to eveningwear, 
(Sized 6-26, for hips 
321/9-50 in) + @ 


Pr, 
40 THREADS 




























McCall’s 4662 (www.mccall.com) 
appeals to a wide range of ages, 
depending on the maker’s ability 
to see beyond the options shown 
in the pattern catalog. You can 
create a business skirt, a dressy 
rendition, or a completely casual, 
flirty style. Since the skirt base is 
straight, the flounces (5, 812, 

or 10 in. deep) can be sewn 
anywhere below the hipline; the 
number, depth, and position of 
the flounces used will determine 
the length of the skirt. To get this 
season's menswear look, feel 
free to use a mid-weight tweed, 
but if you use one of the soft 
recommended fabrics, the tester 
suggests creating a center-back 
seam and moving the zipper there 
to ensure smooth side seams; 
also divide each side dart into two 
smaller darts to ensure a smooth 
fit at high hip. (Sized Misses 4-18, 
hips 311/2-42 in.) @ 





Stretch & Sew, Elegant Pants 
720 (wwwsstretch-and-sew.com) is 
a comfy pull-on pant, but it doesn’t 
look at all like sweats, The pant, 
with slightly tapered ankle-length 
or slightly cropped options, is 
designed for knits with less then 
20-percent stretch, but our tester 
tells us that a soft tweed with just 
a bit of Lycra would also fit the bill. 
The pattern calls for '/4-in. seam 
allowances. (Sized 32-48, for hips 
32-48 in) B+ @ 


Vogue 7910 (www.voguepatterns 
com) is a trio of fit-and-flare 
designer skirts. They're all fitted 

at the waist and high hip, but vary 
in the amount of flare. The eight- 
panel version is extremely full 
(144 in. at hem/size 10); for it, our 
tester tells us to ignore the fabric 
recommendations on the envelope, 
and instead use avery lightweight 
fabric with a soft touch. The 
version with the set-in side panels 
(63 in. at hem) and the six-panel 
version with side pockets (94 in. at 
hem) can both use the wider range 
of fabrics. The flare in all three 
skirts can be reduced by narrowing 
the panels a bit, which is a good 
idea if your fabric is on the heavier 
side. (Note: narrowing even a little 
reduces the yardage requirements 
dramatically.) (Sized Misses 6-22, 
for hips 3212-46 in.) 
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Simplicity 4879 flatters all figures 
and makes a good overblouse. 
The blouses (22 in. long/size 

10) can be made dressy or 

casual depending on the fabric, 
and the shaped hemline lends a 
sophisticated, tailored look. The 
well-placed princess seams have 
just the right amount of curve to 
make adjustments and assembly 
a cinch. (Sized Misses 6-22, for 
busts 3012-44 in.) @ 





Revisions by Diane Ericson, 
The Walkabout Vest 113 (www 
revisions-ericson.com) will stretch 
your imagination: the instructions 
are full of design ideas and 
embellishment tips, and it’s an 
unconventional pattern for which 
you can throw out picky sewing 
techniques. The vestis “fit as it is 
sewn, which means the pattern is 
pretty much a shapeless rectangle 
of fabric and you slash and overlap 
the pieces to make it fit. There are 
different pockets to choose from 
and the curve of the hem changes 
depending on which one is used, 
Our tester called this pattern 

“fun, fun, fun” (Sized XS-XL, for 
finished bust measurements of 
29-44 in.) 
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New Look 6426 (www.simplicity 
.com) offers quick, easy pieces 
that will add an instant update to 
a dress or ensemble. The trendy 
shrug, capelet (20 in. long/size 
10), and bolero jacket (17 2 in. 
long) look darling in this season's 
fabric of choice: fur. Extend 

your options by making any of 
them reversible. The pattern 

also includes a smart handbag 
collection. (Sized Misses XS-XL, 
for busts 301/2-46 in.) + @ 


Le 


Vogue 7935 is a must-have this 
season. The blouse set offers 
plenty of mix-and-match options— 
just pair whichever sleeve and 
neck/front opening you like—and 
accommodates a feminine shape 
without being tight. The bias 
camisole is nice-fitting and sews up 
beautifully. The tester envisions one 
of these whimsical-sleeve blouses 
paired with a matching bias skirt for 
a dressy holiday ensemble. (Sized 
Misses/Misses Petite 6-22, for 
busts 3012-44 in.) 






Kwik Sew 2948 (www.kwiksew 
.com) is a wardrobe staple. The 
timeless cardigan comes in two 
lengths (2314 or 28% in. long/ 
size L), and is great in jersey, 
Slinky Knit, velour, or a chunky 
knit. The self-fabric band can 

be embellished to mimic runway 
offerings, but you can also cut it 
out of a lightweight coordinating 
fabric such as chiffon. For stability, 
our tester faced the neck and 
armhole edges of the sleeveless 
tops (22 in. long) with clear 
elastic ata 1:1 ratio. To hem the 
edges (if you don't have a serger 
with cover-stitch capability), she 
recommends using a double 
needle and woolly nylon in the 
bobbin. (Sized XS-XL, for busts 
311/2-45 in) @ 


New Look 6426 
Simplicity 4879 f 


The Sewing 
Workshop 
Collection, 
Hollywood 




















Vogue 7963 is one of the most 
becoming and elegant suits to 
sew this season. The well-placed 
and well-designed shawl collar is 
the focal point of the easy-titting, 
almost double-breasted jacket 
(19%4 in. long/size 10) with hidden 
snap closure. The simple skirt ends 
at mid-knee or grazes the floor 
(553% in. or 77 1/2 in. at hem), is 
fast and easy to make, and has 

a superb cut, even without darts. 
(Sized Misses/Misses Petite 6-20, 
for busts 301/2-42 in. and hips 
3212-44 in) & 


Vogue 2636 is an original 1940 
feminine dress (42/4 in. long/size 
16) with pretty lines, a shaped 
midriff, and a shallow V-neck. For 
the left side closure, you have the 
option of a zipper or snaps. The 
coordinating above-hip jacket has 
great dressmaker period details 
such as lapped seams, bound 
buttonholes, and gathers. The 
tester recommends making the 
dress in a soft fabric because 

of the gathers; the jacket works 
well in a slightly stiffer fabric. 
Instructions are well written and 
are very detailed. (Sized Misses 6- 
22, for busts 301/2-44 in. and hips 
321/2-46in.) Me 






Christine Jonson Patterns, Ruffle 
Top and Swirl Skirt 419 (wwwc} 
patterns.com) is an up-to-date 

~ modern ensemble, but isn’t too 
trendy. The feminine top (22 in. 
long/size M) wraps nicely and has 
a bias ruffle at the neckline; slight 
bell sleeves give it a contemporary 
feel. The ankle-grazing, elastic- 
waist skirt (30 in. long at center 
front) has a curved bias flounce. 
Both are designed for lightweight 
knits or stretch fabrics, but the skirt 
also works up well in heavier knits 
or wovens with drape. (Sized XS- 
XL, for busts 301/2-48 in. and hips 
33-50 in) Hi + @ 
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Butterick 4139 (www.butterick 
.com) includes a stylish, knee- 
length titted jacket with a two- 
piece sleeve. The sleeveless, jewel 
neckline dress (401 in. long/size 
14) has vertical back and diagonal 
bust darts, which are slimming, and 
can be cropped to create a tank 
top (23 in. long). The front and 
back double darts of the straight 
pant (19 in. at hem) ensure a 
smooth, tailored fit. This is a useful 
pattern tor a traveler because of 
the combination options and fabric 
possibilities. In particular, the tester 
envisions a duster (ie. mid-calf 
length) with piped seams. (Sized 
Misses/Misses Petite 8-24, for 
busts 311/2-46 in. and hips 33/2- 
48 in) B+ 


Burda 8263 (www.burdamode. 
com) is a sophisticated suit that 
looks complicated to sew but is 
actually very straightforward. The 
hip-length jackets feature V-shaped 
bias inserts, which give the illusion 
of a smaller waist and longer torso. 
Our tester recommends making 

a full-size pattern piece tor the 
back “V" instead of trying to fold 
fabric on the bias. The armholes 
are characteristic of a European 
cut, and the two-piece sleeves 
don't include vents, but they can 
be added. The shorter of the two 
straight skirts (38 in. and 97 in. 

at hem/size 12) has an inverted 
box pleat, surrounded by two 
knife pleats. Instructions are easy 
to follow because the seams are 
numbered. (Sized 10-22, for 
busts 32'/2-44 in, and hips 
3412-46 in) & 
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This winter's fashions are truly a study in contrast. Pretty much anything goes in terms of color, fabric, and 
detail. Antique dusty shades and rich earth tones are just as important as vibrant jewel tones. All sorts of 
fabrics make their way into the spotlight, as long as they are luxurious, have an interesting surface texture, 
and are mixed in an unusual way; don’t hesitate to try chiffon edged with velvet or tweed paired with lace. And 
for all fabrics, ornamentation is key: elaborate embellishment is no longer just for eveningwear—it is also 
appropriate in workplace attire. Finally, a well-chosen accessory—or two—helps personalize an outfit, and 
rounds out the vintage look. 
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ee aN s oe | B i ¢ Emerald green, olive, moss, fennel, peacock 
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} ‘ ¢ Violet, orchid, periwinkle, aubergine 

¢ Aqua, royal blue, cobalt; silver, dove gray, charcoal 
e Crimson, mahogany, wine, salmon, mauve, shocking pinks 


¢ Chocolate brown, bronze, camel, gold; ivory, vanilla 

















¢ Flounces, ruffles, fringe, lace insets 
¢ Embroidery, dimensional appliques 
¢ Sparkle: beads, crystals, pearis, charms 

¢ Ribbon bows and ties 

¢ Fur trim and sequins, leather binding, feathers 

¢ Hardware: oversized snaps, studs, grommets, zippers 
¢ Oversized and mother-of-pearl buttons 













e Waist-defining belts: skinny or large and contoured 

¢ Bags: bracelet, satchel, doctor, frame 

¢ Embellished footwear, round-toe pumps and 
boots, wedges, kitten heels, ankle straps 

¢ Brooches, bangles, cuffs 

e Seamed stockings, patterned tights 

e Cozy scarves, cloche hats 




















Fabric 
¢ Velvet, Persian lamb 
¢ Brocade, jacquard, corduroy 
™ ¢ Wool, boucle 
4 ae aad ¢ Smooth or prepieated satin, sitk 
73. 4 ; A ¢ Fur, suede, textured leather 

“2. of | 5 ©» Menswear tweed, houndstooth, 

*S } - 4 herringbone, stripes 
' | : ¢ Plaid, argyle 
¢ Chunky sweater knits, jersey, crochet 

¢ Metallics, lace, gossamer sheers 
¢ Prints: retro, ethnic, floral, animal, paisley 
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THREE SMART APPROACHES TO # 


BIAS PANTS | 


The cutting and sewing 
rules for these fluid pants 


differ from the usual 


by Marcy Tilton 


ias skirts, dresses, and tops are 
well-known for their beautiful, 
supple drape, but for a reason 
) I've yet to discover, bias pants 
can be likened to a rare, mys- 





terious bird—defined by infre- 
quent sightings and more questions than 
answers. I first came upon a pair of bias eve- 
ning pants a few years ago, and as soon as 
I stepped into them, I was captivated—they 
were fluid, elegant, and supremely comfort- 
able. I knew instantly that I had a new mis- 
sion: to figure out how to make bias pants 
for myself, and I didn’t want to be limited 
only to eveningwear. 

P've experimented with many bias pants 
styles and fabrications; fine-tuned the nec- 
essary pattern alteration, layout, and con- 
struction processes; and have come up with 
three styles that are especially flattering and 
versatile. So without further ado, let me in- 
troduce you to a lovely version without side 
seams, my trusty side-seam classic, and a 
quirky side-panel rendition. 


Choose a pattern and streamline 
it if necessary 

The successful fit of bias pants hinges upon 
the pattern you use, and since I’ve yet to 
find a commercial bias pants pattern, you'll 
need to select a straight-grain pattern (with 
or withouta side seam, depending on which 


44 THREADS 


ofthe three styles you wish to create), then 
adapt it for bias. 

Choose a pattern that already fits youand 
is fairly loose-fitting (with at least 4 inches 
of ease in the hip, 5 to 6 inches if your fig- 
ure is round) because bias-cut fabric tends 
to cling to the body. The pants can be full- 
length or cropped, straight-leg, tapered, or 
full-though bear in mind that bias fabric 
tends to flare a bit at the hem, no matter 
the style. 

In terms of details, simple is best. I often 
opt for a fold-over elastic casing because 
bias-cut actually reduces the bulk common 
in straight-grain elastic waists, but you can 
use a separate straight-grain waistband in- 
stead. I also recommend eliminating details 
that can interfere with the bias drape, such 
as slant pockets, yokes, or pleats. 


Mark a new Straight grainline and 
widen the seam allowances 

As shown in the following illustrations, I’ve 
provided the adjustments needed for the 
pants without side seams on p. 45, the side- 
seam pants on p. 46, and the side-panel 
pants on p. 47; draw in two new straight 
grainlines at 45-degree angles to the origi- 
nal lengthwise grainline;, these will enable 
you to align the original grain with the fab- 
ric’s bias when you lay out the pattern (use 
a 45-degree right-angle triangle as a guide 



















What and why: bias pieces need 
wider seam allowances 


The bias runs at a 45-degree angle to a fabric’s lengthwise 


and crosswise grains. When fabric is cut on the bias, the edge 


doesn't ravel, but the yarns at or near the edge do rejax and 


open up. This means that the weave can be loose as much as 





% inch in from the edge (a traditional seam 
allowance) and the cut edge isn’t an accurate 
stitching guide. Wider-than-usual seam 
allowances will help prevent distortion along 
the seamline. Wide allowances also allow you 
to make fitting adjustments to compensate 
for any narrowing caused by the bias drape. 


A no-side-seam pattern gives smooth, subtle bias style. From 


a distance, the soft, flattering drape is the only clue that the linen 


pants at left are cut on the bias. 





Increase the seam allow- 
ances as marked. Lay out 
the pattern pieces on a 
single layer of fabric. Plac- 
ing one of the new straight 
grainlines parallel to the 
selvage, orient the original 
straight grain on the 
fabric's bias, 


lf your pattern has a fold- 
over casing, no alteration is 
necessary at the waist. For 
a separate straight-grain 
waistband, use 17-inch seam 
allowances at the waist 

as shown, 


Ri = Bias 


fp = Lengthwise 
and crosswise 


straight grains 


The Cutting Line 
Designs, One Seam 
Pants (www.fabric 
collections.com) 











Visit www.threadsmagazine 
com to see the author’s 
related articte, “Bias 101,” 
from Threads No. 76. 


Cut, sew, and press 
to control stretch 


Bias-cut fabric requires special handling 
to ensure a smooth finish and great fit. 


¢ Cut your fabric in a single layer to best 
align your pattern pieces (create right 
and left fronts and right and left backs if 
necessary) exactly on the bias grainline. 

* Place a piece of paper under your fabric 
and lay the pattern pieces on top. Secure the 
layers together along the pattern edges to 
keep the fabric from shifting when you cut. 

* To remove unwanted stretch, steam- 
press each fabric piece firmly, gently, and 
evenly along the bias from top to bottom. 

¢ Then lay the pattern back on each piece 
and trim any excess fabric. Mark the 
seamlines on the fabric with chalk. 

¢ Stretch bias seams slightly as you sew 
to keep the seam from popping when worn. 
Use a 2mm stitch length and the marked 
seamline as a stitching guide. 

«Press each seam as sewn, before 
pressing open or to one side, to eliminate 
the ripple created from stretching the seam. 

* Check the fit after you sew the inseam 
and crotch seams. Pin the side seams (or 
side-panel seams), wrong sides together, try 
on the pants, and adjust as needed. 

¢ Trim seam allowances to % inch; this will 
eliminate some bulk, but leave enough width 
to prevent the allowances from curling. 

«Leave the seam and hem edges alone. 
Bias edges don’t ravel, and a finish may 
cause the edge to stretch. 

* Keep the hems simple. Fold the hem 
allowance up, and loosely hand- or machine- 
stitch in place. 

¢ Occasionally trim and resew the 
hems. Bias pants grow in length after 
you wear them. 

Fold your pants and store them flat to 
avoid further stretching. 
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Turn a traditional side-seam pattern 45 degrees off grain, and 


it will still be right on target as dressy, tailored pants. Silk 


dupioni, used for the pants at left, seems an unusual bias choice, 


but the crisp fabric is actually quite supple on the bias. 





ee 2 


ff your pattern has a fold-over 
casing, no alteration is neces- 
sary at the waist. For a separate 
straight-grain waistband, use 
1-inch seam allowances at 

the waist as shown. 


when marking). Also add wider seam allow- 
ances as shown for each style. 

Each pair of pants requires a unique lay- 
out to ensure that the grain is correctly 
aligned at the seams and balanced on the 
body. All layouts work on any width of fab- 
ric, but the yardage needed ultimately de- 
pends on the pants style, size, number of 
pattern pieces, and fabric width. A good 
rule of thumb is to simply double the yard- 
age amount specified for your original 
straight-grain pants pattern. 


Test the fabric behavior 
A fabric cut on the bias appears softer and 
thinner than it does cut on the straight 


Increase the seam allowances as marked. 
Lay out the pattern pieces on a single layer of 
fabric. Placing one of the new straight grain- 
lines parallel to the selvage, orient the original 
straight grain on the fabric’s bias. 







1 in. 


‘Left 
front 


2 to 2% in. 


1 in. 


Selvage 


y/ Vi 2 to 2% in. 


fate 


fp = Lengthwise 
and crosswise 
straight grains 


Loes Hinse Design, Cruise Pant, No. 5003 (www.loeshinsedesign.com) 


grain so it’s important to test its bias char- 
acteristics. Unfurl a length and hold it on 
the bias to see how it will drape. Also crush 
it on the bias to see how it will gather in an 
elastic waist. 

Firmly woven, lightweight fabrics (linen, 
cotton, silk dupioni, fine wools, and non- 
slippery silks like silk broadcloth and silk 
linen) are the best choices for bias pants. 
For a subtle effect, choose a solid color with 
little or no texture, or if you want to draw at- 
tention to the bias, pick out anubby texture 
or directional pattern. Slippery fabrics, such 
as 4-ply silk crepe or charmeuse, are sump- 
tuous on the bias but are more difficult to 
handle. Loose weaves stretch and distort 


Add a side panel when you want to play up a stripe. Start with a 


no-side-seam pattern, then cut out a side panel (the panel shown 


Photo on p. 45: Scott Phidhps, all other photos. Jack Deutsch, hair and makeup: Sylvia Pechler: 


drawings: Robin Mazzrola 





is 82 inches wide). Add a button tab at the hem for fun. yy | 





Increase the seam allowances as marked. Lay out the pattern 


4 1 in, 
Right 
front 





in. 


/f your pattern has a fold-over 
casing, no alteration is neces- 
sary at the waist. For a separate 
straight-grain waistband, use 
17-inch seam allowances at 

the waist as shown. 


on the bias, and stiff, heavy, or crisp fab- 
rics don’t drape well. Also stay away from 
twill weaves, which look odd on the bias, 
and rayons, which tend to keep stretching 
throughout the life of the garment. 


Construct carefully to avoid 
unwanted stretch 

I’ve listed some tips for cutting, sewing, and 
pressing bias fabric on p. 45. To see suc- 
cess with your first pair of bias pants you'll 
need some prior experience in handling 
bias—I don’t recommend these to rookie 
sewers, and I do suggest you approach your 


pieces on a single layer of fabric. Placing one of the new 
straight grainlines parallel to the.selvage, orient the original 
straight grain on the fabric’s bias. 


14 in. 7 


| 







Tin. 
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= Lengthwise 
and crosswise 
straight grains 
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first pair as an experiment—if they’re less 
than stellar, don’t be frustrated, just chalk 
them up as a learning experience and look 
ahead to the next pair. Once you get the 

hang of working with the bias pieces, 
each pair will go together quicker, and 
youll find it hard to return to run-of-the- 
mill straight-grain pants. + 


Marcy Tilton teaches courses in making bias 
pants at the “Design Outside the Lines” 4 
retreats (www.revisions-ericson.com), ™ 
held at various locations throughout §— 
the U.S. 





Lured by the luxe, but 
panicked by the pile? 
Let our experts show 


you the way... 


by Saskia Wassing-Shepherd 
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for Suc 
Velvet 8 “m 


am a textile artist whose first choice of 
fabric, for many years, has been velvet. 
[veused this lush, tactile fabric to make 
bags, scarves, slippers, curtains, cush- 
ions, and stuffed birds and animals, as 
well as to cover ottomans, chairs, and 
sofas. Velvet can be a demanding fabric to 
sew with; itll slip, shift, stretch, fray, and be 
unpredictable, but | still love it, even though 
I've had to develop a large bag of tricks to 
bring it under control. Pll share all the tech- 
niques and precautions I’ve learned over the 
years, and on pp. 52-53, two clothiers join 
me to share their favorite tips for sewing 
velvet garments. I hope that these encourag- 








ing words will inspire you to work with this 
irresistible fabric too. 


All velvets need similar handling 
There’s a wide range of velvets available— 
made from cotton, silk, mohair, rayon, 
synthetics, and various blends—each offers 
different qualities, weights, widths, and end 
uses, but they’re all similar in structure. Any 
velvet is the combination of a woven back- 
ing and an inserted pile, which can be the 
same fiber as the backing, or not. 

It’s the pile that both attracts us to velvet 
and creates the problems we'll have sew- 
ing with it. The pile provides the plush and 





luster, but it marks easily, makes the fabric 


reflect light differently depending on the 


direction from which we view it, and makes 
it difficult to position or hold two layers to- 
gether, pile side to pile side. The techniques 
that follow apply equally to all velvets as well 
as to other pile fabrics such as velveteen and 
corduroy. As a general rule, the heavier the 
velvet the easier it will be to handle (heavier 
fabrics are usually more stable than lighter 
ones), assuming you can get the multiple 
layers under your presser foot. 

Most heavyweight velvets—typically used 
for upholstery—are either all-cotton, all- 
synthetic, or a blend of these. Less com- 


mon heavyweights are silk or mohair vel- 
vets; they’re very luxurious, considerably 
more expensive, and usually have a longer, 
plusher pile. 

Medium-weight velvets—typically used 
for drapery or wearables—tend to have a 
less dense and shorter pile. One hundred- 
percent cotton, drapery-weight velvet comes 
in wide widths and hangs beautifully, and 
it can be used for much more than just 
drapes. I’ve used it successfully for scarves, 
bags, cushions, and coats; it’s my favorite of 
all the velvets. 

Lightweight synthetic velvets are typi- 
cally used for wearables. They often have 


a nylon/acetate back and rayon pile, and 
they drape beautifully and come in nar- 
row widths. They are probably the most 
easily accessible velvets and are available 
in the widest range of colors and patterns, 
but I wouldn’t suggest them to a beginner 
to velvet sewing as they are more slippery 
than cotton or cotton-blend velvets. They 
are lovely, and when properly handled, are 
as rewarding to use as their medium-weight 
and heavyweight cousins. + 


Saskia Wassing-Shepherd writes and designs 
in Toronto, Canada. Visit her Web site at www 
saskiadesigns.com. 
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Self-lined velvet scarves 
are easy and elegant: 
For each scarf, make two 
same-size rectangles, 
piecing a contrast band 
into each end of each. 
Embellish with free- 
motion or digitized 
embroidery. With the 
right sides together, sew 
around all the edges; 
turn right-side out. 


storing and 
washing 


7. Store velvet rolled firmly onto a tube or hang it from 
the selvages, as shown at left. Velvets that have been 
stored when folded develop permanent crease marks 


along the foldlines. 


2. Don't put sticky tape on the back of velvet. The 


tape can pull the pile out when it’s removed. 


3. Test your fabric for washability and dryability before 
you wash the entire piece. Many velvets are washable, 
especially the lighter-weight synthetics, and may be 
machine-dryable too. But | don’t wash my velvets unless 
absolutely necessary; | don’t think they look quite as 
rich after washing, drying, or pressing as they did 

on the bolt. 








planning, layout, 
and 
embellishing 







4, Before cutting out, draw arrows with 
chalk to show the nap (pile) direction on the 


wrong side of the selvage. 


5. Start your project by deciding how 
you'll arrange the nap direction on each 
piece. In most cases, you'll want to use 
a with-nap arrangement, itn which 

the nap is running down 


on every piece, which 





will look lighter. But piecing _—_ 
with the nap in alternating directions ; 

is worth considering on some projects; it : Ra Ce : | ne, 9 
can be effective so long as the final result | 


looks planned and not like a mistake. 


6. Cut out one layer at a time, with the 9. 1: you want to embroider or embellish 10. Always get enough velvet yardage so 
velvet face down. Allow '/2-inch seam allow- your velvet, it’s usually necessary to do you'll have some for testing. Routinely test a 
ance or more to make it easier to hold the so after you have marked the pieces, new velvet for pressability, then try stitching 
fabric as you sew; trim after sewing. but before you cut them out, unless the it in different directions and in curves. Bias 
piece to be embellished is big enough by is the most demanding direction (as with 
itself to place in a hoop. Wrap the inner almost any fabric), and cross-grain or up-pile 
/. Rotary cutters are a good choice for , | P P y g ai z 
, . ae hoop with a bias strip of fabric, as shown are usually more slippery than lengthwise- 
velvet. Using a transparent gridded quilter’s . 
above. Tighten the hoop only as much as grain or down-pile. 


ruler helps to guide straight cuts. 
necessary to support the work; pressing 


and steaming the embroidery heavily will 7 7. Avoid combining different weights of 


8. Mark all seamlines on the wrong side usually remove both any distortion from . vie 
a . velvet in the same project, especially if you're 
of the fabric with chalk or pins; avoid hard the stitching and the imprint from the . 
: a beginner. If you need to combine weights, 
or sharp marking tools, which can make an hoop. Be sure to remark the seamlines - 
. a sew with the heavier velvet on top; it'll be 
impression on the pile in front. before you proceed. 


less likely to slip than the lighter layer. 
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Sewing 





What could be 
more fun than 


a smiling velvet 
fish handbag? 
This one features 
colorful circular 


appliqués. 


12. Stitching lines are permanent tn delicate 


velvets, so test your pattern with a muslin. 


13. Invest in a walking foot, like the one 
shown above, to minimize the slipping 
of layers as you sew. | put off buying 
one for years, and immediately 


regretted the wasted time as 






soon as | tried one and saw 
the huge improvement. 
Teflon-coated feet 
are helpful, but 
they aren't 
as effective 


in reducing 


slippage. 


; 14. Loosen your 
2 ge top tension slightly, 
especially when working 
on heavyweight velvets. | 
use standard threads, except 
when working with heavy fabrics 
that will be stretched or stressed, in 
which case | use heavy nylon thread. Use a size 
80 or 90 universal or sharp needle on lightweight to 


medium-weight fabrics, and a size 100 on heavyweights. 


15. Baste each seam or pin carefully, placing pins 1 to 
1/2 inches apart, at right angles to the seamline, and taking 
a tiny bite exactly on the seamline. Remove the pins as you 


get to them; don’t sew over them. 


16. Don't leave pins in velvet for any length of time. Mark 


with pins, then hand-baste right away, and remove the pins. 





17. Stitch slowly, using both hands. Guide the seam 


with your right hand on the seam allowance, and move 


the fabric with your left hand. 


18. Sew with your longest serger stitch and about 


10 stitches per inch on a standard machine. 


19. When sewing velvet right sides together, squeeze 


the layers at the seamline to meid the nap. 


20. Sew seams in the direction of the nap to minimize 


slippage. 


2 1. If your seams are still slipping, undo and press the 
slipped seam, then repin the top layer about ' inch away 
from its intended place, and in the direction opposite 

to which it has slipped; when it slips again, it'll slip into 


place instead of out of it. 


22. Reduce fraying by zigzagging the edges of the 


seam allowances after trimming them. 


23. Avoid making buttonholes in velvet if possible; 
use loops and buttons instead. If you must make 
buttonholes, make them bound and use a bias strip 


of organza as a stabilizer. 


24. Binding an 2 4 


edge precludes 





the backing from 
peeking through 
at a facing or 
hem fold. 





25. Use silk organza as interfacing for silk velvet and muslin 
for cotton velveteen. For other velvets, use one or the other, 
depending on their thickness and drape. 


26. Use lightweight, nonmetal zippers; sew them in by hand. 


2/. Line pastel silk velvets with a flesh tone or an accent color 


so they're not see-through. 


pressing 


? 





\iso coniripulini | 


28. Double-stitch the hems of a drapey velvet for extra support. 


29. Before making velvet piping, check the depth and density 
of your nap. The backing sometimes shows through when velvet Is 
folded, and if the nap ts very thick it can make for clumsy, out-of- 
scale piping. Use a zipper foot instead of a cording foot to stitch 


the piping, and press the seam allowances to flatten the nap and 


30. Don't press any seam until you've checked it for accuracy. If 
you have to resew it, pull the threads and press the seamlines first to 


minimize any marks. 


3 1. Test your iron’s heat and steam settings on a scrap of velvet 
before you begin pressing. All-cotton velvets can take lots of heat 


and steam. 


32. A good steamer eliminates or reduces the need for a velvet 
board. If you do use a wire-bed velvet board, be very careful not to 


press along the edge of the wire surface. 


33. To minimize crushing of the pile or imprinting of the seam 
allowances, always press velvet from the back, with the pile face 
down. Press against a piece of face-up velvet (use your heaviest, 
deepest-pile velvet for this), or even against a folded towel. Or use a 
velvet pressing pad such as the Velvaboard or a wire-bed board like 


the one shown at left. 


34. If you have to press on the pile side, use self-fabric as a press 


cloth and press with the tip of the iron. 


35. If you have prewashed silk/rayon velvet, you can wash and dry 
the garment after sewing to eliminate all marks from pins or right- 


side pressing. 





by Susan Lazear 


ost sewers I know have mea- 
sured their bodies many times 
over the course of their sew- 
ing careers, but very few have 
ever thought to measure their 





™ own clothing. Why bother? 
Well, wouldn’t it be nice to know exactly 
how high you like the armholes on a vest, 
or how deep a V-neck you prefer, or how 
much ease youre comfortable with in a fit- 
ted skirt, before you cut out your next one? 
For years, I overlooked this obvious source 
of detailed information about what consti- 
tutes a comfortable and attractive fit for me. 
It was copying ready-to-wear that eventually 


54 THREADS 


switched on the lightbulb: I’d standin front 
of a dressing-room mirror using my hand 
span and other key body measurements to 
work out the dimensions of the garment I 
was trying on. The “pinch test,” described 
on p. 55, helped me learn the garment’s 
ease at various points. I learned quick ways 
to measure armhole depths, neck widths, 
and sleeve-cap heights, as shown on p. 57. 
Soon I became quite adept at analyzing 
a garment, and could copy most things I 
tried on. But the real eye-opener has been 
how useful my clothing measurements are 
when evaluating and adjusting commercial 
patterns that are similar to clothes that | 


Don't overlook your single best source of 
information about how you'd like your clothes 
to fit: the clothing you already wear the most 










already own. In most cases they’ve allowed 
me to eliminate a test garment. 

To be sure, comparing measurements 
alone won't solve all your fitting problems 
or answer all your questions. To alter pat- 
terns that diverge significantly from your 
preferred measurements, you need specific 
patternmaking skills. But comparative mea- 
surements can help you judge if an altera- 
tion is feasible or if a new style is worth 
trying even if its dimensions are off your 
personal chart or it’s not similar in style to 
your existing clothes, and they'll then guide 
your alterations. There’s no question that 
knowing your preferences for whatyou wear 











Test ease with 
a pinch 


To measure the ease on any 
garment, put it on, then pinch 
out the loose fabric on each 
side at the bust, hip, or bicep. 
Try to distribute the ease 
equally between your hands, 
then measure the pinch depth 
in one hand and multiply the 
result by 4 to get the total 
ease. Multiply the bicep pinch 
depth by 2 to get the total 
sleeve ease. 

Add these ease totals 
to your bust, hip, or bicep 
body measurements to 
determine the total garment 
circumference needed to 
reproduce the fit. 


every day can reduce your pattern 
disasters significantly. 


Measure each garment’s length and 
width, plus ease 

Use the chart at right to record your ease 
preferences, as learned in “Test ease with 
a pinch,” above. You can use the chart on 
p. 56 to record garment dimensions. Youll 
find space to record a few style variations, 
but you might want to photocopy this chart 
so you can record measurements for each 
garment separately and make style and 





MEASUREMENTS FROM 
MY FAVORITE CLOTHES 


Ease 


Preferred ease for fitted clothes 
Bust inch pinch X 4 Hip inch pinch X 4 
= total = total 
Preferred ease for semifitted clothes 
Bust inch pinch X 4 Hip —S——sinch pinch X 4 
= total = total 
Preferred ease for loosely fit clothes 
Bust inch pinch X 4 Hip Ssinch pinch X 4 


= total = os Theil 


Preferred ease for nonfitted clothes 


Bust inch pinch X 4 Hip inch pinch X 4 
= total - _ total 
Preferred ease for clothes 
Bust inch pinch X 4 Hip = =————sinch pinch X 4 
= __ total =_ total 


Preferred ease for fitted sleeves: 
inch pinch X 2 
= total 
Preferred ease for nonfitted sleeves: 
inch pinch X 2 


= total 


BODY DIMENSIONS 


Head circumference** 
Chest circumference 
Waist circumference 


Hip circumference 


Bicep 
Wrist 
Other 


** For judging neck openings on pullover garments 
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MEASUREMENTS FROM MY FAVORITE CLOTHES 


Garment Details-Vertical 


Measure vertically from A. Neckline depth, round neck 
neckline/shoulder-point A. Neckline depth, V-neck 
level or waist level; 
measure sleeve heights 
vertically from top of cap B. Shoulder-point drop -— I 
to underarm level. C. Armhole depth, fitted tops 


A. Neckline depth, other 


C. Armhole depth, nonfitted tops 

C. Armhole depth, overgarment 

D. Length from waist to full hip 

E. Sleeve cap height, fitted set-in sleeve 
E. Sleeve cap height, nonfitted set-in sleeve _ 


Garment Details—Horizontal 


You need only half-widths F. Neckline width 
tOICOMpal ENS Botee!ns: G. Shoulder-point width 
Measure horizontally 


H. Chest width, fitted set-in armhole 
from center front; 


measure chest width H. Chest width, nonfitted set-in armhole _ 
at narrowest level. |. Underarm width, fitted top —— 
|. Underarm width, nonfitted top —— (Gi) 


J. Bust width, fitted top 

J. Bust width, nonfitted top 

K. Waist width, fitted top 

K. Waist width, fitted skirt/pants 
L. Hip width, fitted top 

L. Hip width, nonfitted top 

L. Hip width, fitted skirt/pants 

L. Hip width, nonfitted skirt/pants 
M. Sleeve width, fitted 

M. Sleeve width, nonfitted 


Overall Garment Lengths 


Measure vertically from N. Bodice/cropped top 
neckline/shoulder-point 
level or waist level; 

measure sleeve heights 


N. Hip-length top 
N. Tunic-style top 


vertically from top of cap N. Dress SS 

to underarm level. N. Short skirt a 
N. Long skirt = @ 
N. Pants ee, 
N. Other 


ee ee eee 





fabric notes for each one as well. Start by 
selecting a few garments that you feel com- 
fortable wearing, in styles that are similar 
to the kinds of patterns you like to make; 
I've measured all my most-worn jack- 
ets, pants, skirts, tops, and dresses. 
Make notes about the weight and 
drape of the fabrics in each mea- 
sured garment, since the lighter 
the fabric the more ease it can take. 





And if you're feeling energetic, it can be 
very enlightening to also choose a few poor- 
fitting garments to measure, so your mea- 






surement ranges will include definite dan- 
ger zones too. 

Layeach garment flat to measure 
vertically and horizontally, as 
shown on p. 57. If you havea grid- ° 
ded cutting surface that you can 
lay out your garments on, align the 
garment center with a gridline, and do 
the same thing when measuring patterns. 
This will make the comparisons between 
your clothes and your patterns faster and 
more intuitive, especially as you measure 
more of them. | also like to draw a quick 
outline of each garment I measure in my 








notes, and I indicate on these sketches 
where I measured the garment, to simplify 
making comparisons. 


Compare each new pattern to 
your clothing chart 
Lay out each new pattern on your 
worksurface and measure it hori- 
zontally and vertically in the ar- 
eas that correspond to the chart, 
comparing the two. This will help 
you quickly determine whether the 
pattern’s fit, ease, and style are going to 
suit you, or if youll need to make some 
changes, or whether you should choose an- 
other pattern. Be sure to compare the fabric 
you're using with the fabric of the garment 
you measured. Fabrics with lots of drape 
can handle much more ease than stiffer 
fabrics, so, just as with garment styles, 
you'll get the best results if you’re compar- 
ing similar fabrics. 

To ensure that your new garment has the 
fit and comfort characteristics of your fa- 
vorite clothes, you can make basic pattern 






















to the chart on p. 56. 


Vertical 
measurements 


alterations using your 
measurement chart 
as a reference guide: 
identify the same 
points on the pattern 
and the garmentchart, 
mark them on the 
pattern to match the 
chart, and then redraw 
the pattern lines to reflect 
the new positions. Don’t 
forget thatthe seamlines are 
not marked on most commer- 
cial patterns—be sure to mea- 
sure in from the cutting lines to 
find them. 
Clearly, this approach works best 
when your goal is to make new clothes 


Clothing measurements 
are all vertical or horizontal 


Measure your patterns in the same places as similar 
clothes from your wardrobe, using only horizontal 
and vertical measurements as keyed by letter 







that feel and fit similarly to your existing 
wardrobe, and when the patterns have eas- 
ily identified points of reference similar to 
those on your clothing. Patterns with un- 
usual pieces and silhouettes, and complex 
seams and details will not be as easy to com- 
pare, but once assembled, will often present 
the same issues of fit, determined by the 
same overall measurements as simpler pat- 
terns. You'll just have to carefully measure 
across multiple pattern pieces to make the 
comparisons. 


Your fit preferences will help with 
pattern design too 

Simply by checking all future patterns 
against your chart, you'll soon develop 











ONLINE EXTRA 


You can print the clothes 
measurement charts from www 
.threadsmagazine.com. 





Sleeve 


a quick eye for fitting matches and mis- 
matches. But you'll also find the informa- 
tion on your chart invaluable when you 
decide to draft your own patterns, either by 
hand or on the computer. Typically, draft- 
ing is based on body measurements, but 
having a finished-garment measurement at 
hand as well will provide a quick way to 
check the finished draft without making a 
sample. Knowing how you like things to fit 
is an ideal starting point for creating and 
tweaking any kind of pattern. + 





Susan Lazear designs pattern-design software, 
and writes in La Costa, Calif. Contact her at 


www.cochenille.com. 
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measurements 


Horizontal 
measurements 
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Flour 








Cleverly positioned trims add support and 


Camouflage to sheer seams and edges © 


by Rae Cumbie 


am a dedicated fan of sheer garments—I 
love to wear them and sew them, and 
I absolutely adore embellishing them. 
Unfortunately, sheer fabrics have a repu- 
tation for being tricky to sew, and many 
sewers shy away from decorating light, 
airy fabrics. That’s a shame, because sheer 
garments actually benefit from adornment, 
especially along or near their seams and 
edges. Lightweight beads, ribbons, feathers, 
and other trims can add necessary weight to 
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a hem and conceal raw edges, seam allow- 
ances, and sewing imperfections, and at the 
same time, turn a virtually invisible garment 
into a unique showstopper. 


Planning is key to successful design 
In preparation for embellishment, youll 
want to give thought to fabric options, em- 
bellishment choices, garment shape, and 
the positioning of the adornments; I’ve 
listed these considerations in the order in 


which I contemplate them. More often than 
not, a sheer fabric sets the tone for seam 
camouflage, and the embellishment choice 
osely behind. 
Decisions about positioning are the last 
steps I take before I mark and sew. That 


and garment shape follow 


said, if you happen upon a fabulous, have- 
to-buy embellishment, by all means start 
building your design around it. You are the 
designer, after all, so plan your garment in 
a way that works best for you. 


Jack Deutsch, hair and makeup: Syivia Pichler, 


Photos on pp. 58-59: Sloan Howard, model photos 


ail other photos: Jennifer Saver 





Study a sheer’s body and drape 
Before you select a specific type of sheer 
fabric, be sure to think through the kinds 
of embellishment it can support (see more 
details at right). Also think about color and 
print options. Solid-color sheers are a great 
backdrop for all sorts of trim effects, and 
present a fine opportunity to show off elabo- 
rate embellishment such as passementerie. 
Floral, stripe, plaid, and geometric sheers 
sew up into striking garments, but I prefer 
them paired with simpler embellishments. 
I don’t enhance already-embellished sheers 
because adding more decoration to them 
produces a messy, cluttered look. 


Embellishments should be striking, 
yet practical 

Select lightweight embellishments that 
complement your chosen sheer. The embel- 
lishments should be small enough that they 
don’t interfere with the fabric’s drape, but 
large enough to hide the stitches and knots 
that will secure them to the fabric. Consider 
purchased trims such as lace appliqués (large 


a - 
ie 
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appliqués can be cut smaller), bead and se- 
quin clusters, tassels, silk flower petals, rib- 
bons, and bias tubing. Or make your own 
embellishments from scraps of fabric—you 
can fashion flowers or ruffles, cut geometric 
patterns, or rip afew casual shapes for a chic, 
tattered effect. 1 frequently peruse craft and 
art stores, as well as fabric and trim stores, for 
embellishments, and as you can see on the 
garments and samples in this article, I don’t 
limit myself to one typein a garment. [love to 
combine various trims in unusual ways. 

I rarely wash embellished garments, so I 
make sure I choose trims that can withstand 
dry-cleaning chemicals and heat (for exam- 
ple, glass instead of plastic beads). Wear can 
be tough on an embellished sheer garment, 
so purchase extra trim, beads, etc., for future 
replacements. 


Simple is the best choice for 
garment shape 

Asa general rule, embellishments work best 
on sheer garments with simple design lines. 
If the seams and edges are too complex, the 


Look for 


visual harmony 
when you 


design 


Let your fabric and garment 
design lines suggest the 
embellishment plan. Here, a 
smart, simple jacket (Burda 
8619) provides plenty of 
opportunities. 


Shoulder area 


A smattering of beads draws 
the eye up toward the face. 


Lapel 

A continuous line of appliqués, 
flowerets created from the 
printed sheer, and beads high- 
light the pleasing lapel shape. 
Scattered beads anchor the 
lapel layers together. 


Waist and 
cuff seams 


The seam that joins the solid 
and printed sheers is masked 
by a line of appliqués. 
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Mark guidelines for the embellishment 


Plan your embellishment design on your paper pattern, then transfer guidelines 


for the design to the sheer piece. If you plan to add embellishments along a seam, 






Map your design on 
the pattern first. In pencil, 
draw the placement of the 
embellishments on your flat 
pattern piece, making sure the fines don’t 
wander into the seam or hem allowances. 
Adjust as necessary until you’re pleased with 
the final effect, then darken the lines with a 
permanent pen. 


embellishment can become overpowering, If 
you decide on a pattern with complex seams 
and edges, I suggest simplifying it as much 
as possible. For example, eliminate facings, 
and if darts aren’t absolutely necessary to 
the garment’s shape, ignore them. 

Also decide whether your design will 
benefit from a lining. Because I prefer the 
light, airy feeling of a single-layer sheer, I 
usually don’t add a lining unless it gives 
my embellishments needed support or I’m 
concerned about hiding my stitches. 


Play with trim positions 
Once you've chosen your sheer fabric, your 
embellishments, and finalized the garment 
shape, youre ready to cut out your pattern 
pieces and play with the position of the em- 
bellishments. Decide which areas require 
support (usually where interfacing or facings 
are added in standard construction), which 
would benefit from a little extra weight 
(hems, collars, and draped areas), and which 
seams and edges you wish to conceal. 
Shoulders, yokes, necklines, sleeve hems 
or cuffs, plackets, and collars are all likely 


seam will act as a guide. 






| you don't need to mark guidelines because the 





Transfer the marks 
to the fabric. Tape 
the pattern to a table, 
then pin the sheer 
piece on top, right side 
up. Transfer key dots 
and lines (you don’t need to transfer 
the entire design) to the sheer with a 
disappearing marker, safety pins, tailor 
tacks, or for a meandering design, 
loose hand-basting. 


locations for embellishment (see p. 60 for 
some examples), but there are no hard-and- 
fast placement rules—just move the embel- 
lishments around until you are pleased with 
the effect. If you combine two sheer fabrics 
in one garment, as I did in the jacket, I rec- 
ommend bridging the transition with embel- 
lishments along the joining seams. I also love 
to position a bit of sparkle at the neckline or 
shoulder to draw attention to the face. You 
don’t need to cover every edge and seam (in 
fact, it’s better not to). Be sure to leave stress 
areas, such as under the arms, at side seams, 
and along the back hem, unadorned. 


Mark and then sew 
With design decisions made, draw place- 
ment guidelines on your pattern pieces 
and then transfer them to your fabric as 
described above. Sheers present marking 
challenges because they’re slippery, and 
some marks can damage fine, soft fabrics, 
so it’s a good idea to test marking methods 
on a fabric scrap. 

After your design is marked on all the sheer 
pieces, determine the best time to embellish. 


Where do the seam and 
hem allowances go? 


On the right side if 
completely covered 
by the trim 


Use a simple seam; the trim will 
prevent the edges from fraying. 


Pinked seam 

With wrong sides together, sew the 
seam, trim the allowances to 1% inch 
{use pinking shears}, then press the 
allowances to one side. 


Pinked hem 

Pink the edge to prevent raveling, 
then press the hem allowance to 
the right side of the garment. 


On the wrong side if 
partially covered by 
the trim 


To prevent fraying, use a seam 
technique that finishes the edges. 


French seam 

With wrong sides together, sew 

Y4 inch from the edge, press, then 
trim the allowances to ¥ inch. Fold 
the layers right sides together, 
enclosing the seam allowances. 
Stitch % inch from the fold, then 
press the allowances to one side. 


Triple-stitched seam 

With right sides together, sew 

V4 inch from the edge. Fold along 
the stitching, then stitch close to the 
fold through all the layers; trim the 
loose allowances, Fold again and 
stitch along the fold through all the 
layers. Press. 


Baby hem 

Fold up 2 inchat the hemline. 
Stitch ¥s inch from the fold, then 
trim the loose allowance. Fold up 
¥ to V4 inch, and stitch along the 
fold. Press. 
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Because it’s easier to apply embellishments 
to a flat surface, I like to construct and fin- 
ish only as much of the garment as needed 
to apply the embellishment. For example, if 
the embellishment crosses over a shoulder 
seam, | sew just that seam, add the embellish- 
ment, and then I move on and do the same 
thing in another area. For different ways to 
deal with seam and hem allowances, see 
p. 61. You can apply your embellishment by 
hand (see p. 63) or, if youre using ribbon 
and bias tubing, by machine as explained at 
right. I truly enjoy the patience and neat sew- 
ing required to add embellishment to a sheer; 
I think you'll agree the final result—a beauti- 
ful garment that rivals, or surpasses, those 
found on designer racks—more than pays off 
the efforts. + 





Rae Cumbie is a Baltimore custom clothier who 
specializes in bridal and special-occasion gar- 
ments and accessories. 


Finishing tips 


Anchor with another 
embellishment 


and strength, and 
_ stitches on the 
sequins, beads, a 


piece of trim. 


Don’t forget the wrong 
side of your garment 


if the wrong side of — 
your fabric will be , 
visible, for instance 
along the front edge 
of a jacket, add a tiny 
bead or sequin to 
hide your stitches. 
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For added dimension 
_ to cover any visible 
embellishment, attach 


ribbon bow, or a small 


Apply ribbon and tubing by machine 


Ribbon and bias tubing are easy to apply by machine. Use a fine, sharp 
needle and a shortstitch length; match your top thread to the ribbon 

or tubing color and your bobbin thread to the sheer fabric. Bias tubing 
curves and loops nicely; ribbon isn’t as flexible, so it's best applied along a 
straight line or edge. 










Use ribbon to conceal a straight edge. 
Butt ribbon up against an edge seamline (or 
foldline) on the garment’s wrong side; pin it 
in place. Pulling the ribbon taut to prevent 
puckers or wrinkles, sew very close to the 
edge of the ribbon at the seamline. 


Trim the seam allowance at least 

Ve Inch narrower than the ribbon, then 
fold and press the ribbon to the right 
side of the garment, pin it in place, 
and sew close along the other edge 
of the ribbon. 


Add a straight ribbon accent. To 
add ribbon somewhere other than 
exactly on a garment edge, pin it 
to the right side of the sheer along 
the marked guideline. Pulling the 
ribbon taut to prevent puckers or 
wrinkles, sew very close to one 
edge of the ribbon, then along 

the other edge. 





Use bias tubing for curved design lines. 
Don't press tubing flat until it is sewn on- 
misformed creases are hard to remove. Place 
the seam of the tubing along the marked line; 
pin it in place. Sew along the seam, slightly 
easing the tubing onto the fabric 
(pulling the tubing taut will stretch 
it out of shape). 


Then roll the tubing so it’s centered 
over the stitching and the seam 

is completely concealed; press in 
place with the tip of your iron. 


Apply any embellishment by hand 


You can apply any type of embellishment by hand; doing so will give 
you the best control over the fabric and stitches. Hide your stitches 
inside the embellishment whenever possible. 


Position each 
embellishment. Baste the 
seam (or hem) allowances 
flat to the garment, 

then pin or baste the 
embellishments over the 
marked guidelines. 





Anchor often and hide your 
stitches. Thread a small, sharp 
needle with a single length of 
thread; make a fine knot at the 
end. Take a tiny stitch from the 
right side of the fabric, hiding 
the knot between the 
embellishment and fabric. 


Sew along the edge of one 
embellishment, tack the center, 
and stitch through any beads for 
added security. 


Finish off each embellishment 
with a fine, secure knot. Take 
a small stitch from the right side 
of the sheer. Stitch again in the 
same location, leaving a small 
loop. Pass the needle through 
the loop and pull it tight. 
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Madeira Embroidery & Quilting Thread Treasure Chest 
180 Rayon 220 yd. spools ©10 Metallic 220 yd. spools 
¢ 4 Bobbinfil 1650 yd. spools 


“How could you not fall in love with all 
these colors — and what a bar gain!” 


| Nancy's Promise... 
<_.° . . 
£5 Satisfaction Guaranteed 


for Every 
for 


} Nancy Zieman, PBS host of “Sewing with Nancy.” 


Nancy's Notions 
www.nancysnotions.com 

Call 1-800-833-0690 

| Give SC#43AD-NNK4 | Select Chest & Trolley color 


Offer valid 8-15-04 —12-31-04 
READER SERVICE NO. 109 


Every 


athe future Ss) y. 


Madeira Thread Spools (194) 
Embroidery Designs CD (82 designs) 
Treasure Chest (Teak Burl or White) 
Color Cards & Conversion Chart 
Thread Snips & Seam Ripper 


on-the-go. 


& 


Blue, Beige or 


( 
aa 


Choice of colors limited 


298 


Floral Tapestry 






in Value 





plus shipping 


) 
Project. 
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$2 1 4 . 0 0 retail value 
$ 1 6 0 . 0 0 retail value 
$ 1 Q ° 0 0 retail value 

: 3 . 0 0 retail value 
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For a limited time, get this wonderful 
Hemline Sewing Machine Trolley 59 
FREE with your Treasure Chest ¢ i 
purchase — for stylish sewing 
A ‘79 retail value.) 

C 


yh 
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Burgundy 


to stock on hand. 
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Machine Embroidery 


Design with color 


by Bobb: Bullard 






A little color theory and some experimental play will 


hue and intensity 


take your embroidery to new levels of artistry 


ne of the most important elements of graphic design is color. In machine 

embroidery, where fabric and thread colors must work together, selecting 

and combining colors is central to the success of a project. And yet, many of 
us are hesitant to use threads for anything beyond creating shading in a motif or 
matching a fabric for tone-on-tone designs. Embroidery threads offer amedium 
for exploring color unlike any other. If youlack confidence in working with color, 
or need a refresher on how to get started using color creatively, read on. I'll share 
basic color theory, and suggest design exercises that will help freshen your eye 
for color, loosen up your palette, and give you control over the color relation- 
ships, so that your embroidery is beautifully integrated into your projects. 


Bring it back to basics 


Elaborate, multicolored embroidery is gorgeous, there’s no doubt about it. 
If yowre going to play with color alternatives, though, I recommend starting 


The characteristics of color 


It’s useful to know some descriptive terminology Lighter versions of a hue are called tints, 
when you're talking about color; the right darker versions, shades. 
vocabulary will help you articulate, and eventually Finally, the temperature of a color 
create, the color effects you're looking for (or tells us whether the color leans more toward 
trying to avoid). If you're not familiar with the the blue or the yellow range. Take a look at a 
standard color wheel, check out the sources in thread color card and you'll see that, although 
® “Books on color” on p. 68 for more information, red is always basically a warm color, there are 
2 along with ideas for working with color. clearly warmer and cooler versions of red as 
No Perhaps the most fundamental characteristic well. Remember that cooler colors appear to 
2 of a color is its hue@-—is it blue, red, purple, recede behind warmer hues. 
& yellow-orange, or brown? Hues range from the 
2 


primary colors through all sorts of subtle blends value 
between them. | 


The intensity, or vibrancy, of a color 
describes the color’s brightness or dullness; 
consider the difference, for example, between 
the muted orange of terra-cotta, and the brilliant 
orange of a traffic cone. 

The value, or tone, of a color indicates 
where the hue falls on the light-to-dark scale. 








FIBERSAT --Bargain-* 


ia AARROWMONT |! 
 “Sering2005_ |' BOOKS 
_ MARCH 6- “APRIL 9 


| 
j America’s biggest catalog selection! | 
@ Save up to 80% on current books, recent 













~ | L overstocks, imports, reprints. Hundreds of i 
Velvet at unbeatable prices! | We ae gp _newarnivais each catalog 
Velvet ... $7.00lyd_ Dragon Velvet... $16.00/yd JACKIE ABRAMS @ Needlework, Arts & Crafts, Gardening, 
Crushed Velvet ...$7.50/yd_ Glitter Velvet ...$10.00/yd L S Home Decor, Cookbooks, much more. | 
Stretch Velvet _... $7.50/yd_ Mink Velvet... $19.00/yd AURA SIMS @ You'll love the savings on a wide selection 
Velour - $4, Sa CHRISTI TEASLEY I of new releases and best sellers, as well! 
| Plus satin, felt. organza, le lamé, brocades, s¢ juins, velboa | CLAUDIA LEE i Free Catalog: i 
is suede, and much more. Log ee see our full cinerea AKIRA BLOUNT 1-800-677-3483 
| Edward R. Hamilton, Bookseller i 
www.distinctivefabric.com ARCHIE BRENNAN & 532 Oak, Falls Village CT 06031-5005 
877-721-7269 info@distinctivefabric.com | SUSAN MAFFE! | aa Www.erhbooks.com/fsm um all 


ELIZABETH BUSCH READER SERVICE NO. 4 


SCOTT GILBERT 


Application Deadline for 
Work-Study, Studio Assistantships 
and Scholarships is 
January 15, 2005 


For full descriptions and complete 
workshop offerings, 
visit www.arrowmont.org 
Or call (865) 436-5860 


tht 


THREAD » 


The finest quality in spools and skeins 
in all sizes in over 300 colors. 


dILK 
LUNNECTION 


Lowest prices. Same day SNpoae 
, The finest quality silks & cottons. 
SCHOOL OF ARTS & CRAFTS 100,000 square yards of inventory. 
(800) 442.0455 or www.silkconnection.com 





( MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREAOS ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
mail@ uticathread.com 


556 Parkway * Gatlinburg, TN 37738 





READER SERVICE NO. 166 READER SERVICE NO. 166 : READER SERVICE NO. 147 


a 


A a ‘ S/T CUM G WES 
FROM SANDRA away. 


SANDRA BETZINA talks ebout OTT-LITE® TRUECOLOR™ 











by Gwen Bentley LIGHTING @& SEWING 
Can a tool help unlock the Gwen: What do you like Gwen: Does the OTT-LITE 
most creative regions of our best about OTTAITE ane le 
‘ : , r olor ing: . 
imagination? Extend the A ae e Sandra Betzina 
amount of time you can spend Sandra: As my : Sandra: Yes. i Internationally Known 

‘ect? Mak fi eyes have aged For instance, w Sewing Author, Columnist 
ona PID Eke © Make your time along with | found using and TV Show Host 
spent sewing more pleasant the rest of an OTT-LITE 
and more comfortable? me, | need a ap ed ene | Vpn» Tes 

ae A: lot more light and Was NEiPTE UENQOSmEe a 

OTT-LITE® TrueColor lighting a lot better light companions for an : Pucker Free Seams 
offers a line of natural lighting to sew. Having an upholstery fabric that | ~~ 
products specifically designed OTT-LITE TrueColor was using on my sofa. My original For pucker free seams, 
for artists, crafters, and sewing lamp has made choices turned out to be not quite on silk crepe de chine 
and quilting enthusiasts to match all the difference right. Viewing the fabrics side by use a brand new 70/10 
colors accurately and see details in the world. side under the OTT-LITE TrueColor H] or HM needle and 





clearly with reduced glare and light made for an easy decision. 100% cotton thread. 
eyestrain. Use an OTT-LITE lamp 
i & ()T [- | ITE for easy threading! 

Find out more as we interview “L TECHNOLOGY —— 
internationally known sewing “Having an OTT-LITE For fore iiornaton 
author and TV show host TrueColor lamp has made Available at: call 800-842-8848 or 
Sandra Betzina about OTT-LITE all the difference : visit www.ott-lite.com 
TrueColor NBME in the world” JOANN JOANolear Mention Ad Code THRO412 


OTT-LITE® and OTT-LITE Technology® are registered trademarks of Environmental Li on g Concepts, Inc. © 2004 OTT-LITE Technology 


december 2004/january 2005 67 


with a single-color motif that 
youcan stitch multiple times to 
create an overall, many-colored 
design. This approach places 
the emphasis on the color in- 
teractions, rather than on the 
motif itself. 

Begin with a white, black, or 
other neutral background fab- 
ric, so that the main variable in 
your experiment will be your 
thread; your first goal is to 
create color groups that work 
within themselves. After you've 
become confident working on 
neutrals, you'll be ready to work 
with colored backgrounds. 
Youll discover quite soon just 
how big a role the background 
plays in enhancing or detracting 
from your thread choices. 

For your trial pieces, decide 
on a placement pattern using 
several repetitions of the same 
motif. Your single-color motif 
can be arranged in regular or 
offset rows, or scattered more 
randomly. Use the same place- 
ment pattern for all of your ini- 
tial experiments. 


Use color theory to 

create a rule 

Once youve developed a basic 
design arrangement youre ready 
to sharpen your color skills. 
You've already got the perfect 
tool at your fingertips—your em- 
broidery thread collection. Think 
of those spools as a painter’s pal- 
ette, and use them to explore all 
sorts of combinations. Even if 
your thread stash is somewhat 
limited, it very likely reflects your 
personal color preferences, and 
will provide the building blocks 
for groupings youll love. Get 
out your spools, read through 
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“The characteristics of color,” 
on p. 66, and prepare to put 
together smashing color combi- 
nations. 

There are many ways to create 
successful color harmonies by 
juxtaposing different hues, but 
it’s useful to assess whether the 
hues coordinate well in value, 
intensity, and temperature. One 
way to begin is to create a rule 
for each of your color sets, in 
which all threads share two or 
three of the four color charac- 
teristics. For example, use all 
middle-value, bright, or clear 
hues; or choose several values 
of the same green; or pick four 
pale, quiet, different colors that 
are slightly grayish. With this 
approach, you're almost guaran- 
teed a balanced set of colors. 


Use your artistic eye to 
break the rule 

When you feel comfortable cre- 
ating a well-matched group of 
colors, substitute or add a wild- 
card spool that breaks the rule 
in some way. Throw a hot fuch- 
sia in with your grayish pastels, 


(continued) 
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FOR EXPERIENCED SEWERS ONLY! 
NEW BOOK! 
European Cut by Elizabeth M. Allemong 


Teach yourself how to draft slopers for 
custom-made clothes the European way! 


Simple method. Very detailed book. 170 
pages. Step-by-step illustrated instructions 
with foolproof worksheets. 





128 Page 
Full Color 






NY: Fabric Maker, Since 1938 






Quilting Catalog 


From America’s 
| Largest Quilt Shop! —! 


Featuring all the fabric, books, patterns and 
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NEW! = mminc! 
nfl Fabric in Your Jammies' 


SIZES XS-XXL Your work is unique--you need unique fabrics. 









519.95 


plus po &h 


THE 
SEWING 
WORKSHOP 
COLLECTION 


We have thousands of fabrics you won't see anywhere else, 
and our website is the EASIEST to use! We link all our fabrics 
to coordinates so you can pian a whole project from the 
comfort of home. We usuaily ship the same day you order. 


Shop without fear on our secure site--your credit card is 
safe with us. Or cail with your credit card number 
# you don't want to put it online. 


Save with our bargain basement and weekly specials! 


Free Catalog 


Plus books, patterns, 


notions, and threads for hand The Craft Connection | 

and machine embroidery, all 

8OO).466, 1599 sewing workshop.com ata discount every day (and night). www.craftconn.com | 
is = : —_ : 
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Machine Embroidery... 
















or black among the bright pri- 
maries, and see what happens. 
Because youre working with 
discrete areas of more-or-less 
solid color, rather than paints 
that blend together, color in- 
teractions are easy to test—and 
youre likely to notice that the 
rules for mixing paint colors 
don’t necessarily ap- 
ply when youre 
combining 
thread colors. 


& mix of soft 
pastels looks 
delectable against 
a deep, neutral 
background. 


For example, ifyouadd purple are close together on the color 


paint to its complement, yellow, wheel, along with one strong 
you'll end up with a duller yel- complementary hue; or bold 
low; if you place purple thread —contrasts—orange, purple, and 
next to yellow thread, the yellow | green—tempered by a couple of 
will look more intense. When neutrals. 
youre playing with thread col- Now that you understand the 
or, simply work with the spools — rules, you can work with or 
themselves to form appealing without them—and trust your 
color groups. The final stitch- eye to tell you when you've 
out will verify how the color created exactly the right com- 
relationships work. bination. I think you'll find it’s 
From here on, anything goes, almost as much fun to choose 
and you need to rely on your _ colors as it is to use them in 
own sense of aesthetics to deter- | your embroidery. 
mine if your color group issuc- 
cessful. You mightfindthat you Bobbi Bullard embroiders, designs, 
have a preference for a certain runs a Web business, and sews 
type of color combination: for — one-of-a-kind garments in Garden 


example, a cluster of hues that Valley, Calif. 





SEWING) PATTEPNS com 


Leam NYC industry techniques from a university 
instructor & author who sews for NYC Fashion 
Week & the Paris Haute Couture. 


Winter/Spring: Classes at Drexel U,, the Baum 
School of Art & seminars across the US. 


July/August: ‘05 Camp Couture”- Draping, 
Patternmaking & Fine French Sewing. 


Call 610-346-6071 
www.ptakcouture.com 
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Professional Home 
lroning System 


* €as 


You've heard the “Professional” claim 

before, only to be disappointed. < 

Now choose from the one company / 
| that has served the commercial market r ff 
| since 1955. Reliable™, the wait “L 


& finally over. We're coming home. 


x, 
r, “ 
tf 800.268.1649 * tel 416.785.0200 Zi» 


sales@reliablecorporation.com « www.reliablecorporationcom 


Design Software 


| RELIABLE 
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Computer fun.. 


Garment Designer 
« for pattern design 
to use 
» click/dra 

= men/women/children 


Stitch Painter 
+ for gridded crafts 


‘Windows *Macintosh starting at $85.00 





toad roider This! 


Lt 


<=) BEST selection of: 
fa} : machine embroidery 


supplies, fine linens, 
& free embroidery 


designs 


| www.enbroiderthis.com 
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Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


attern lines 


} on the Big Island of Hawai'i 


toll- free: 877-287-3449 


=F” www.faretahiti.com 
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Cochenille Design Studio 

P.O. Box 234276 - T. 

Encinitas, CA 92023-4276 

(858) 259-1698 www.cochenille.com 
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COMBINE GREAT SEWING witH Basic Economics 


AND Wuat Do You Ger? 


‘Two New Sewinc 





SENSATIONS FROM ]UKI 


HZL-E7o HZL-E61 
Quav-Mope LED Inprcator One-Toucn Direct Patrern SELECTION 
50 Parrerns ENTERED AT CONTROL PANEL 20 Parrerns SELECTED By Pusu Button 
8 Auromatic BurronHOLeE PatTERNS 3 Auromatic BurroNHo_Le PatTrerns 
Auto NeepLe THREADER Auto NEepie [HREADER 
2 Auto Locxstitcu Keys 2 Auro Lock Strrcu Keys 
Easy ApJUSTMENT FOR StitcH LrencTH Easy ADJUSTMENT FoR StitcH LrencTH 
Easy ApjusTMENT For Zic Zac WiptH Easy ApJUSTMENT FoR Zic Zac WiptH 
Drop Freep ror Free-Mortion Quittine Drop Freep ror Free-Motion Quitrine 
Extra Freep Doc For STRONGER FEED Extra Freep Doc ror STRONGER FEED 


Wuy DO WE CALL THEM SENSATIONS? BECAUSE THEY COMBINE EVERYTHING EFFICIENT AND FUN ABOUT SEWING WITH 
DOWN HOME EcoNomIcs! PRECISION STITCHING, USER-FRIENDLY FEATURES AND NEW TECHNOLOGY MAKE IT ALL HAPPEN. 
AND WITH A PRICE TO MATCH PRECISION, THESE NEWCOMERS CAN MAKE A DIFFERENCE IN MEETING YOUR SEWING 


BUDGET. SEE HOW OUR SENSATIONAL NEW HZL MODELS CAN UNLEASH YOUR SENSATIONAL SEWING IDEAS! 


aS Lic i 


Contact Juki Union SPECIAL FOR THE DEALER NEAREST YOU OR VISIT OUR WEBSITE AT WWW.JUKI.COM 


Juxt Union Sreciar, Inc. 8500 N.W. 17re Srreer = Mramr, FL 33126 Ter: 305.594.0059 Fax: 305.594.0720 Home Diviston E-mart: nome@yuki.com 


Aut Jux1 Home Sewers ARE DESIGNED FOR USE BY ENTHUSIASTIC BEGINNERS OR ADVANCED PROFESSIONALS! 
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Tools of the Trade 


SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 


/2 








Baby Lock introduces 
the Ellegante 


Baby Lock’s new Ellegante machine (www.babylock.com; 800- 


Good picks for 
a sewing library 


Metric Pattern Cutting 


422-2052) sports scores of new and improved features, including by Winifred 

the ability to source embroidery motifs from a memory card, your Aldrich. Blackwell Metric cutting 
computer, or through an external floppy disk or flash drive. It has Publishing Ltd, rarnvaien) CUTTING 
an extra-large embroidery area; you can stitch borders flawlessly 9600 Garsington wialtcod 
with the built-in continuous hoop feature, and any design from the Rd., Oxford OX4 

built-in library can become a continuous design. Big pluses include 2DQ, UK; www 

the option of sewing without removing the embroidery arm, a -blackwellpublish 


thread wiper that pulls thread tails out of the sewing path, and a 
resume function, which enables you to turn off the machine with 
your embroidery in process and then start sewing exactly where 
you left off when you turn it on again. The Ellegante is essentially 
the same top-of-the-line combination sewing/embroidery machine 
as Brother’s Innov-is 4000D, reviewed in Threads No. 115 (October/ 
November 2004), and is offered at the same MSRP of $7,999. 

Unique to the Ellegante for a limited time as a special introduc- 
tory offer is the inclusion of the optional external floppy disk and 
flash drives at no cost ($148 MSRP). In addition, the hundreds of 
built-in embroidery motifs include 32 exclusive designs from Nancy 
Zeiman’s studio (Disney designs are unique to Brother). 

Is there areason to choose one of these machines over the other, 
aside from your embroidery motif preferences? Dealer support may 
be key to your enjoyment of this complex equipment, so look fora 
nearby vendor with whom you have good rapport. 





THREADS 


ing.com; fourth 
edition, 2004; 
$39.99; hardcover; 
208 pp. 


Written for beginning pattern drafters, this 
volume explains the steps for drafting five 
basic fitting patterns, known as blocks or 
slopers, and then shows how to convert 
them into dozens of garment styles. The 
black and white illustrations are fascinating 
to study because they show at a glance how 
a pattern evolves from a block to become 
many different styles (from a basic straight 
skirt, for example, to an asymmetrically 
flounced and flared skirt). One note: to use 
the drafts, you will need metric rulers. 


More Fabric Savvy: A Quick 
Resource Guide to Selecting 

and Sewing Fabric 

by Sandra Betzina. The Taunton Press, 

63 S. Main St., Newtown, CT 06470; www 
.taunton.com; 2004; $24.95; hardcover 
with a concealed wire binding; 234 pp. 


This revised and updated edition of Sandra’s 
Fabric Savvy (The Taunton Press, 1999) fea- 
tures more fabrics, new tips, and new cloth- 
ing photos. Using an encyclopedia format, 
Sandra analyzes 100 of the most popular 
fabrics, provides fabric facts, sewing tips, 
and suggestions for how to mark, cut, and 
interface. She offers advice on thread, nee- 
dles, stitch length, appropriate presser feet, 








Machine photo: courtesy of Baby Lock 









: Dye Painting 
—aS it 






| 15% off all PatternMaster products! | 


IRONING | : ie 
REVOLUTION my | It’s ONLY for the month of | 





December 2004 and it’s available — 
directly from Wild Ginger Software. | 


= 4) Uta. gimd 


The Pressing Star 
1 (877) 870-5067 «= serticat steaming 


no shine on garments 


dcaird52@netscape.net regular tap water 
: ‘ = ¢ other models available 
www.dianesdesigns.biz 


_ Our 15% Holiday Sale discount applies _ 
_ to our regular priced PatternMaster & 
Cameo 3.0 custom fit pattern products. 





* LauraStar V 
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— + | 
Visit our Website, email, or orderby phone, starting | 
| Wednesday, December ‘st, 2004 at 9am Central | 


vung er com/ sale 





Come Explore... 
The Back Room, 


at Sawyer Brook, | Lt | a | SMSC MIC INC ereom Cy 
Kovonkoy 10 we (7) a lls S| 
dye painting with Rit on silk, wool, cotton = | (Gs) U 2) 929-9453 | 
Discover ...fabrics not readily | heat set in a microwave...quick, fast, fun! 'A15\) 959-2202 
available elsewhere cool water wash with mild detergent (64 ©) 952-330 a 


Uncover... unique & unusual textures 
specialty & designer fabrics 


ALL at discounted prices! Pye in@ Nowin 1 Ib. sizes! 





Sign up for our free sursor iy Phoenix Brands 
swatch offer at our Saw) | , Brook 1437 West Morris, Indianapolis, IN 46221 


website! Br apnics 317-231-8028 
www.ritdye.com 
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Keep your Threads back issues 
Kore) qiayeMele-lile mich. 





Would you like to become a 
Martha Pullen Licensed Teacher? 


Do you love people? 
Do you love to sew? 
No teaching 


experience required! 


“Teaching Beginning 
Sewing” Licensing 
Any brand sewing machine 
January 9-14, 2005 


“Teaching Serger 
Sewing” Licensing 
Any brand serger 
Oct. 28-Nov. 3, 2004 (fuil)}* 
June 22-28, 2005 


Viking Licensing 
October 13-19, 2004 (full)* 
February 15-21, 2005 


Store your treasured copies of Threads in | — 


WHAT DO YOU RECEIVE? 

Eighteen lesson plans to be used exclusively 

by Martha Pullen Licensed Teachers 

A sewing teaching credential Martha Pullen Ph.D. 
: a : fast of PBS-TaV sertes, 

Class instruction in how to sew these projects Muarthas Sewing Room 

as well as how to teach them effectively 

Business seminars offering planning strategies to use your new 

Martha Pullen teaching credentials to build a business 

Professional photograph of you and Martha for you to use in adver- 

tising your classes 








slipcases for easy reference again and again! | Bernina Licensing © The licensing was the impetus to get me started inthe sewing 
Bound in datleecan ante mibasted in January 16-22, 2005 world, and | use it as a “credential” because | do not have textile 
8 : pen training or experience.. 
gold, each case holds more than a year’s | paler al ; Linda Burns, Attorney at Law, AL 
| a oc icensin 
worth of Threads. Only $8.95 ($24.95 for 3 > y 3 Without the materials provided to me in the licensing classes, 


October 18-24, 2005 


$49.95 for 6). 

Postage and handling additional. CT residents add 6% sales tax, 

Canadian residents please add 7% GST. Janome Licensing 
January 10-16, 2006 


probably would not have been able to start teaching so quickly. 
All | have to do ts take the course handouts to the local copy 
store...it doesn't get any easier.. 

Kandi Christian, Classic Solutions, CA 


To place an order using your credit card, a 
call 1-800-888-8286. Outside the U.S. eles s Izy aed 

Taking a waiting list 
and Canada call 1-203-426-8171. 


For more information call (800) 547-4176 x107 or x108 
email: licensing@marthapullen.com 
visit: www.marthapullen.com 
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Sewing! 


sewers 


forcross-stitch 


WITH MACHINE EMBROIDERY ADD-ON a 


Peisiiuibititiawat. erica 

| designs on your : 
embroidery machine 
r ae * : 7 
in a fraction of , § 
the time it takes | 
by hand! RV 


Features included 
. pate Ff 


Pattern ocr = 





(continued) 


seam finishes, closures, and 
hems for each fabric. Sewers 
of all skill levels will benefit 
from this easy-to-use reference 
book, which features color pho- 
tographs and black and white 
illustrations. 


The Zapp Method 
of Couture Sewing 
by Anna Zapp. Krause 
Publications, 700 E. 
State St., Iola, WI 
54990; www.krause 
com, 2004; $21.99: 
softcover; 128 pp. 


Beginning and intermediate 


who want to advance 





their skills beyond the meth- 
ods contained in pattern in- 
structions will enjoy this book 
filled with color illustrations 
and photographs. With plenty 
of humor and lots of tips, Anna 
Zapp walks you through cou- 
ture basics without getting com- 
plicated; she covers fit and ease 
and includes valuable informa- 
tion about the construction of 
pants, vests, sleeveless tops, 
and tailored skirts and jackets. 
Plus there’s a chapter on west- 
ern shirts. 


Simply Felt 
by Margaret Docherty and Jayne 
Emerson. Interweave Press, 























201 E. Fourth St., Loveland, CO 
80537; www. interweave.com; 
2004; $24.95; softcover; 128 pp. 


Any sewer who enjoys manipu- 
lating fabrics and fibers will like 
the 20 elegant, easy-to-under- 
stand and easy-to-accomplish 
projects in this book. A variety 
of felting methods are explored 
and explained with color illus- 
trations and photographs; the 
text provides instructions for 
creating a collection of items 
including slippers, hats, bags, 
a tea cozy, and containers. 


—Judith Neukam 


SILKS 


Velvets 
Chitffons 


Satins 





Prints 


and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 





Lie Woy Loa cedker of 
Cr) Geet oy 


Specials for Stores, Artists, 
Dressmakers 


Wii ODT ec on 


AOSD MOOSE BA Gel A ce 





one eres www.thaisilks.com 
phe aamadl a rigger ASSORTED SAMPLE SET is available 
ahs oan cena fs Crestwood, KY 40014 for $40 plus shipping Our Low Prices Will Surprise You! 


a 


46’ HobbyWare Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 


Lt iin epg —_ 
or money order accepted 
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And get all this — FREE!!! 


Visit your local Pfaff dealer or call 1-800-99PFAFF for the Pfaff dealer nearest you. 


You can also check out our dealer locator on our web site — www.pfaffusa.com. 


now through December 15, 2004. 


: ted time offer. While supplieslast. 
= __ At participating Pfaff dealers only. Not valid in Canada. : 
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Quick to Make 








beautiful bag elevates the value of 
its contents, and bags to carry or 
store precious and essential items 
are always a hit. I designed these bags to 
be fast to assemble, elegant to use, and easy to 
personalize as gifts for any special occasion. 


Find fabulous fabric combinations 
I start with a trio of superb coordinat- 
ing fabrics: one for the bag, one for the 
ruffle, and one for the lining. For the 
exterior, I select from tapestry, brocade, 
soft leather, or any beautiful fabric du- 
rable enough to support the intended contents. I prefer a light- 
weight stripe or plaid fabric for the ruffle, and often cut it on the 
bias because the graphic effect is pleasing. And, for the lining, I 
usually choose a coordinating fabric that will harmoniously com- 
plete the combination. Then again, sometimes I choose my lining 


Otep-by-step to a bag of any size 


Easy, and perfect to make in multiples 


Clever five-step bag 


by Debbie Valentine 


to suit the purpose of the bag: A soft velvet makes a rich travel 
bag for jewelry, and a waterproof fabric is a wise choice for a 
cosmetics bag. 


Make it big or make it small 

I often cut the fabric in 10- by 12-inch rectangles to make 

a medium-size bag, but you can adjust the size as you wish. 
However, for a much larger bag, insert a stiff panel between 
the layers in the bottom so it doesn’t collapse from the weight 
of its contents. I explain all of the steps below. 

My bags are so easy, and they’re fun to sew. And they offer 
a perfect opportunity to use remnants, upholstery samples, or 
stitched tests of new embroidery designs. Once you’ve made one 
of these bags you'll see how easy it is to assemble several of them 
in one sitting. 





Debbie Valentine writes and explores the world of sewing from her home in 
Santa Rosa, Calif. 


To get started set out your three fabrics and a zipper. You can either use zipper by the yard or a packaged zipper with the bottom stop 


and slider removed. (You'll reattach the slider in step 5.) 


Step 1. Cut your fabric 


Cut the bag and lining each 
10 inches wide by 12 inches 
long to make a medium-sized 
cosmetics bag, or any size 

you like. If your bag fabric has 
a directional pattern, piece it 
together at the dashed line 
before cutting it to size, so the 
pattern will be upright on both 
sides when the bag is finished. 


Side | 


Cut two ruffle strips, making 
their length twice that of the 
top edge of the bag (20 inch- 
es), and their width one-fourth 
the length of the top edge of 
the bag (2'/2 inches). 





r 
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Step 2. Prepare and attach the ruffles 


Fold each ruffle in half lengthwise with the right side inside and, 
using a %/s-inch seam allowance, sew each short end closed; turn 
right-side out; press. Then gather the unfinished edges. With the 
raw edges aligned and right sides together, position a ruffle on each 
top edge of the bag fabric, placing the ends '/2 inch from the side 
edges. Use a 1/2-inch seam allowance to sew each ruffle to the bag 


as shown. - . 
Position zipper —~ 


face down. . 
Step 3. Attach 
the zipper 


Cut the zipper to fit the top 
edge of the bag fabric; re- 
move the slider and bottom 
stop if necessary and sepa- 
rate the two halves. Position 
each zipper half face down 
over the ruffle, aligning the 
tape edge with the raw edge ‘Sah | 
of the ruffle, and sew through ier ¢ Ob are 
all the layers using a '/2-inch ay on a 
seam allowance. 














Go crazy using up those too-special-to- 
throw-away bits of fabric or trim-combining 
fabrics is part of the fun and makes for 
spectacular results. 
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Step 4. Attach the lining 

With the right sides together and the raw ws 
edges aligned, position the lining over the 

bag fabric, Using slightly more than a 


/2-inch seam allowance, sew through all 
the layers across each top edge. Turn the i, 
piece right sides out; make sure the stitch- ; ; 
ing on the ruffle doesn’t show. | eee Be 
lj 
RS 

i) ft 

i | 

, i 

i , 

i‘ 1 

in | 

is | 

4. 





Step 5, Shape the 


To hold the lining and bag ag 
fabric together, sew *e i 


from each raw edge. Pu 
the slider on the zipper, 
make sure the zipper 
closes, and leave it 
closed so the bag 
forms a tube. Turn the 
tube lining-side out. 


eert@4— Mark in quarters, 


bag fe - lining-side out. 







a 
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# 


nch 7 
? 
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Measuring from the zipper, mark y 
the unfinished edges into quarters as ptt 


shown. Form a box plea 


t by folding the ha 


two side marks inward to meet under - 


the zipper. Baste through all the “y 


layers to hold the pleats 


. Repeat 


on the remaining open side. cG ") 
th a é 


Finish the raw edges wi 


fabric or ribbon binding, 
and turn the bag 
right-side out. 


Pall _ Binding 
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Simply Felt, 116:74 
The Zapp Method of Couture Sewing, 
116:74 
Border prints: working with, 116:18-20 
Botsford, Shirley: on draping necklines 
on commercial patterns, 112:52-56 
Boutis Provencal: techniques for sewing, 
111:52-56 
Brenne, Kathryn: on grading using 
multisize patterns, 113:56-60 
Brocade: Chinese, silk-faced, 113:34-38 
Brother: 
Innov-is 4000D, review of, 115:88, 
(price erratum 116:8) 
Pacesetter ULT2003D, review of, 
112:36-43 
Bullard, Bobbi: on color in machine 
embroidery, 116:66-70 
Busque, Pamela: 
on elastics, 115:51-56 
on serger finishes for sportswear, 
112:60-63 
on sewing bias hems by machine, 
111:18 
Bustline: small, fitting, 113:30-32 
Buttonholes: 
aligning, 115:26-30 
machine-made, 114:20-24 
sizing, 114:20 (calculation erratum, 
115:10) 
Buttons: attaching sew-through and 
shank, 115:26-30 


7/8 THREADS 


Byham, Sue Marra: Closures by, 116:90 


C 


Callahan, Barbara: on machine hem- 
stitching, 115:57-59 
Carswell, Diana L.: 
on packing tips, 111:16 
on storing gowns, 113:23 
Circles: easy sewing tip for, 116:16 
Claus, Heather: See also Delicious Details 
on pattern sizing for children, 112:18 
on stylish alternatives to darts, 
115:38-41 
Closures: hidden-button, 112:34-35 
Coats: 
a classic style, one pattern/three 
looks, 115:66-69 
stenciled velveteen, 115: 100 
Collars: shawl, reshaping, 114:64-67 
Colorhue: review of silk dyes, 113:80 
Colors: 
and strip-piecing, 112:47-51 
threads, in machine embroidery, 
116:66-70 
Cording: piping tips, 114:16 
Couture sewing techniques: insertions, 
113:48-51 
Cowls: adding drape with, 112:52-56 
Crushing velvet: howto do yourself, 
111:46-49 
Cumbie, Rae: 
on aligning layered skirt hems, 112:16 
on creating ruffles, 116:22-26 
on embellishing sheer garments, 
116:58-63 
Cutting mat: fixing warped, 113:14-16 


Darts: 
alternatives to, for shaping, 115:38-41 
for fitting small bustline, 113:30-32 
howto reposition, 116:28-30 
marking for, 115:14 
Daylight Company: tabletop lamp, 
review of, 113:78 
Delicious Details (department): 
“Flounces,” 112:66-68 
“Quilted accents,” 111:70-72 
“Sleeves,” 114:68-70 
Density: of machine-embroidered 
designs, 112:70-74 
Design board: folding, 113:14 
Design Challenges: 
Design Challenge VIII, 113:72-76 
Fabric Shopping Spree, 112:76-77 
Inspired by Threads—A Fashion 
Challenge, 111:80-84 
The Striped Fabric Challenge, 
115:74-80 
Designer knock-offs: creating, 113:61-65 
Digitizing: to mimic hand embroidery, 
113:66-70 
Drawstrings: casings for, 112:60-63 
Dresses: a classic shirt, one pattern/three 
looks, 113:52-55 
Duct tape: form for skirt fitting, 115:47-50 
Dyes, silk: review of, 113:80 


E 


Ease: measuring for fitting, 116:54-57 
Elastics: 
for waistbands, specialty, lingerie, 
115:51-56 
stitched-down, for waists and wrists, 
112:60-63 
Embellishments: See also Lace 
applying ribbon and tubing by 
machine, 116:58-63 


by hand, 116:58-63 
facings as, 116:32-36 
on sheers, 116:58-63 
on velvet, 116:48-53 
transfer motifs for, 111:20-24 
Embroidery, machine: See also Machine 
Embroidery (department) 
digitized designs, review of, 112:80 
on lace, 114:46-51 
Emodi, Barbara: 
on matching stripes, 114:36-40 
on measuring a pattern to assess fit, 
112:44-46 
on taking a man’s measurements, 
114:18 
Ericson, Lois: 
on stamping and machine embroi- 
dery, 114:72-76 
stamp and embroidery motifs, 
review of, 112:80 


F 


Fabric: strip-piecing, 112:47-51 

Fabric dyeing: discharge dyeing with 
bleach, 115:42-46 

Fabrications: 

“A Versatile Wrap-Front Top,” 
112:30-33 

“Expand the Potential of a Smart 
Little Vest,” 114:32-35 

“Stylish Design Ideas for a Classic 
Coat,” 115:66-69 

“Variations on a Classic Shirt Dress,” 
113:52-55 

Fabrics: 

boiled wool, sources for, 115:16-20 

border prints, working with, 116:18-20 

Chinese brocade, 113:34-38 

cotton velveteen, 113:20 

knits on the bias, 114:16-18 

metallic, sewing with, 111:16-18 

preshrinking, 115:12~14 

recording bolt-end information, 
ATU:12 

sheer, embellishing, 116:58-63 

striped, 114:36-40 

velvets, 111:46-49, 113:20, 116:48-53 

Facings: on outside of garment, 
116:32-36 

Fanning, Robbie: on making pull-on knit 
pants, 114:41-45 

Fears, Susan: on machine-embroidery 
density, 112:70-74 

Fiber Etch: with a stencil, 115:42-46 

Fitting: 

measuring clothes for, 116:54-57 

patterns without seam allowances, 
113:39-41 

skirts with duct-tape form, 115:47-50 

using pattern measurements, 
112:44-46 

Fitting (department): 

“Adda dart at the bust or shoulder 
to make a gaping vest armhole fit,” 
116:28-30 

“Fitting pants to wide hips and thin 
legs requires a dart adjustment, 
not just a circumference change,” 
115:34-36 

“Inadequate support from above 
can cause blouse hems to sag,” 
114:26-28 

“Incorrect crotch length makes 
inseams ride up,” 111:26-30 

“To alter for a diminutive bust, you 
must change more than darts,” 
113:30-32 

“To pull pants over wide hips, 
you may need a second zipper,” 
112:26-28 

Flowers: making with fabric, 111:62-63 
Furs, Lynn: Closures by, 114:90 


G 


Gifford, Shannon: 
on bagged linings, 115:60-65 
on one-step lining and underlining, 
111:50-51 
Godets: 
for skirts, 111:64-68 
removable, 112:12 
slash and spread for, 113:22 
Gowns: proper storage, 113:23 
Grademaster: review of, 112:80 
Grading: using multisize patterns, 
113:56-60 
Gwen Gibson Designs: silk screen kits, 
review of, 113:78 


Haas, Jean: on duct tape skirt pattern, 
115:47-50 
Hand sewing: couture insertions, 
113:48-51 
Hangers: making wide ones, 112:14 
Hems: 
aligning for layered skirts, 112:16 
bias, sewing by machine, 111:18 
correcting a sagging blouse hem, 
114:26-28 
cover-stitched, 112:60-63 
finishes for godets, 111:64-68 
marks for folding, 115:14 
Hemstitching, machine, 115:57-59 
Hill, Lori: on velvets, 113:20 
Howard, Pamela: on machine-topstitched 
finishes, 112:20-24 
Howland, Karen: See also Fitting (depart- 
ment) 
on reasons to remove seam allow- 
ances from patterns, 113:39-41 
Husqvarna Viking: Designer 1, review of, 
112:36-43 
Hutchison, Louise LoPinto: Closures by, 
115:98 


N/K 


In Detail: 
18th- and 19th-century baby 
bonnets, 111:100 
crushed velvet opera coat, 112:92 
dramatic U-turn shawl collar, 114:92 
hand-embroidered handkerchief, 
113:92 
sheer blouse, 116:92 
stenciled velveteen coat, 115:100 
Insertions: couture technique, 113:48-51 
Interfacings: making skin-tone, 111:12 
Isaak, Elaine C.. Closures by, 112:90 
Jackets: 
bagged linings for, 115:60-65 
tailored, using stay tape for, 
113:24-28 
Janome: 
Memory Craft 300E, 9500, reviews 
of, 111:88 
Memory Craft 10001, reviews of, 
111:88, 112:36-43 
Jarden, Richards: on digitizing, 113:66-70 
Jeans: altering patterns for, 111:32-36 
Jonson, Christine: 
on crushing velvet, 111:46-49 
on sewing velvet, 116:48-53 
Knits: making pull-on pants, 114:41-45 
Kurland, Rachel: 
on making fabric floribundas, 
111:62-63 
on sewing velvet, 116:48-53 


L 


Labels: machine-embroidered ribbon, 
115:70-72 
Lace: Irish Carrickmacross by machine, 
114:46-51 
Lamps: review of, 113:78, 115:86 
Lassonde, Barbara Mills: Closures by, 
111:98 
Laundering: velvet, 116:48-53 
Lazear, Susan: on comparing clothing 
measurements to patterns, 116:54-57 
Lee, Linda: 
on corded piping, 114:16 
on turning facings to outside, 
116:32-36 
on yokes without topstitching, 
111:37-39 
LFN Textiles: ribbons, review of, 114:78 
Lighting: backpacker’s headlamps for, 
116:16 
Lingerie elastics, 115:51-56 
Lining techniques: 
bagging, 115:60-65 
key turning points, 115:60-65 
one-step line and underline, 
111:50-51 
Lois Ericson Designs Stamp Collection: 
review of, 112:80 
Long, Connie: 
on knits on the bias, 114:16-18 
on machine-made buttonholes, 
114:20-24 
on sewing buttons, 115:26-30 
on sewing with metallic fabrics, 


111:16-18 


Machine Embroidery (department): 
“Design with color,” 116:66-70 
“Embroider custom labels on 

ribbon,” 115:70-72 
“Hand embroidery by machine,” 
113:66-70 
“Make complex, composite ‘kaleido- 
scopic’ designs,” 111:74-78 
“Stamp it, stitch it: Embellishment 
techniques join forces,” 114:72-76 
“Understand density to avoid stiff or 
wimpy stitchouts,” 112:70-74 
Machines, sewing/embroidery combina- 
tion: overview, 112:36-43 

Mann, Paddye: 

on adding stay tape to seams, 
113:24-28 

on protecting welt pockets, 115:20 

on tailor’s loops, 112:18 
Marciel, Ana: Closures by, 113:90 
Marking: tools for, 111:40-45 
Marks: for darts and hem folding, 115:14 
Mazur, Anna: 
on creating a designer knock-off, 
113:61-65 

on pressing seams, 112:16 

on reinforcing clipped seam allow- 
ances, 115:16 

on summer patterns, 113:42-47 

on transferring motifs to fabric, 
111:20-24 

on winter patterns, 116:37-43 

McCartney, Stella: sheer blouse, 116:92 

Measurements: 
of clothes, for fitting, 116:54-57 
of patterns, 112:44-46 
taking a man’s, 114:18 
taking a toddler’s, 113:16 
taking, for jeans, 111:32-36 
tools for taking, 111:40-45 

Measuring System: review of, 113:78 

Mohr, April: on packing garments for 

wrinkle-free shipping, 116:18 


Muslin-fitting: video, review of, 115:88 


Necklines: draping on, 112:52-56 
Needle Organizer: review of, 111:86 
Needles: storage tips, 114:12 

Neukam, Judith: on combination sewing/ 
embroidery machines, 112:36-43 
Notions, miniature: review of, 114:78 


P 


PACC (Professional Association of 
Custom Clothiers) 
on tips for sewing special-occasion 
garments, 111:57-61 
Striped Challenge, 115:74-80 
Packing: 
for wrinkle-free shipping, 116:18 
tips for, 111:16 
Page, Allison: on hidden-button plackets, 
112:34-35 
Pants: 
adding elasticized back and hidden 
zipper for wide hips, 112:26-28 
bagged linings for, 115:60-65 
fitting wide hips and narrow legs, 
115:34-36 
making perfect pattern for, 114:52-56 
making pull-on knit, 114:41-45 
on the bias, 116:44-47 
pull-on, waistband tip, 115:12 
Pants pressing board: review of, 115:86 
Pattern-grading rulers: review of, 112:80 
Patterns: 
“Fabrications,” interpretations of a 
classic coat, 115:66-69 
“Fabrications,” interpretations of a 
classic shirt dress, 113:52-55 
“Fabrications,” interpretations of a 
vest, 114:32-35 
“Fabrications,” interpretations of a 
wrap-front top, 112:30-33 
finding discontinued, 113:20-22 
fitting adjustments for jeans, 
111:32-36 
grading using multisize, 113:56-60 
making a duct tape hip sloper, 
115:47-50 
making perfect slacks, 114:52-56 
measuring to assess fit, 112:44-46 
reasons to remove seam allowances 
from, 113:39-41 
reference system for, 111:14 
reviews of, 113:42-47, 116:37-43 
sizing for children, 112:18 
tools for adjusting and drafting, 
111:40-45 
Pfaff: Creative 2144, review of, 112:36-43 
Piping, corded, 114:16 
Placket, hidden-button, 112:34-35 
Pleats: as alternative to darts, 115:38-41 
Pockets: welt, sewn for protection, 115:20 
Prakash, Deepika: 
on discontinued patterns, 113:20~-22 
on online sewing classes, 116:20 
Preshrinking fabric, 115:12-14 
Pressing: velvet, 116:48-53 
Pressing board, pants: review of, 115:86 
Pressing system: review of, 113:80 
Printing: discharge dyeing, 115:42-46 
Ptak, Pamela: 
in Design Challenge VIII, 113:72-76 
on couture insertions, 113:48-51 


Q/R 


Quick to Make (department): “Clever 
five-step bag,” 116:76-77 
Quilting machines: reviews of, 111:86 





Rand, Sheri: on Irish lace by machine, 
114:46-51 
Reliable Steamer: review of pressing 
system, 113:80 
Ribbons: 
art, review of, 114:78 
for machine-embroidered labels, 
115:70-72 
Rods, hanging: review of, 114:80 
Roehr, Mary: on measuring and marking 
tools, 111:40-45 
Rotary cutter: OLFA’s CMP-3, review of, 
111:88 
Ruffles: creating strip, header, double, 
116:22-26 


5 


Sagers, Peggy: 
in Design Challenge VIII, 113:72-76 
on making a perfect slacks pattern, 
114:52-56 
Sashiko: and strip-piecing, 112:47-51 
Scissors: tips for keeping them handy, 
113:16 
Scrivano, Sandy: 
in Design Challenge VIII, 113:72-76 
on skirt godets, 111:64-68 
on slashing and spreading godets, 
11322 
Seam allowances: 
reasons to remove from patterns, 
113:39-41 
reinforcing clipped, 115:16 
Seams: 
false flat-felled, 111:50-51 
for Boutis Provencal, 111:52-56 
pressing steps for, 112:16 
starting and ending with fabric 
scraps, 116:14 
Sewing classes: online, 116:20 
Shawl collar: reshaping, 114:64-67 
Sheer garments: embellishing, 116:58-63 
Shirring: as alternative to darts, 
115:38-41 
Shoulder pads: reusing for hangers, 
Dials 
Shriber, Nancy: on color and strip- 
piecing fabric, 112:47-51 
Silk: Chinese brocade, 113:34-38 
Silk screen kits: review of, 113:78 
Singer: Quantum XL-5000, review of, 
112:36-43 
Skimin, Barbara: 
on kaleidoscopic machine embroi- 
dery designs, 111:74-78 
on machine-embroidered labels, 
115:70-72 
Skirts: 
bagged linings for, 115:60-65 
duct tape pattern for, 115:47-50 
Slacks: making a perfect pattern, 
114:52-56 
Sleeve details, 114:68-70 
Special-occasion clothes: sewing tips for, 
111:57-61 
Specialty elastics, 115:51-56 
Spool Swing: review of, 111:86 
Sportswear: serger finishes for, 112:60-63 
Stamping: combined with machine 
embroidery, 114:72-76 
Steamer: LauraStar’s Steamax, review 
of, 111:88 
Stenciling: 
design with Fiber Etch, 115:42-46 
discharge dyeing, 115:42-46 
Stitches: decorative, setting to zero 
width, 111:14 
Strip-piecing: and color, 112:47-51 
Stripes: matching and designing with, 
114:36-40 
Surface design, See Stamping, Stenciling 


T 


Tailor’s loops, 112:18 
Tapes, stay, 113:24-28 
Tassels: making in three steps, 111:14 
Thread selection, 114:57-63 
Thread stem: creating, 115:30 
Threads: 
colors, in machine embroidery, 
116:66-70 
fibers, 114:57-63 
manufacturer sources, 114:57-63 
sizes, 114:57-63 
tension, 113:18 
Ties: as alternative to darts, 115:38-41 
Tilton, Marcy: on sewing bias pants, 
116:44-47 
Tools: 
for finishing details, 111:40-45 
for measuring and marking, 
111:40-45 
Tops: 
bagged linings for, 115:60-65 
wrap-front, one pattern/three looks, 
112:30-33 
Tornow, Karen: 
on boiled wool and knit binding 
sources, 115:16-20 
on negative printing techniques, 
115:42-46 
Tucks: as alternative to darts, 115:38-41 
Turning points: forlined garments, 
115:60-65 
Turtlenecks: draping with knits, 
112:52-56 


U/V 


UltraThimble: review of, 112:80 
Valentine, Debbie: 
on making clever five-step bags, 
116:76-77 
on working with border prints, 
116:18-20 
Veblen, Sarah: 
on adding embellishments to waist- 
lines, 112:57-59 
on Chinese brocade, 113:34-38 
Velvets, 113:20 
crushing of, 111:46-49 
sewing with, 116:48-53 
Vests: 
bagged linings for, 115:60-65 
one pattern/three looks, 114:32-35 
Video: muslin-fitting, review of , 115:88 


W 


Waistband elastics: 
overview, 115:51-56 
tip for, 115:12 
Waistbands: using belt loops to enlarge, 
112:12 
Waistlines: adding embellishments to, 
112:57-59 
Wassing-Shepherd, Saskia: on sewing 
velvet, 116:48-53 
Wool, boiled: sources for, 115:16-20 


Y 


Yokes: 
adding details with, 112:52-56 
making without topstitching, 
111:37-39 
Yolande, Marie: on sewing with Boutis 
Provencal, 111:52-56 
Your Personal Fit-Measuring System: 
review of, 113:78 
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INTRODUCING 


CustomWorks” 


Tea. «C;« Apparel 
sirens | Quilting 
' Home Decor 


on first order (US only) 
use couponcode: FIRST; Notions 
FREE ete nanles Ale Siete accueil 


SHIPPING ‘ » 54" Promotional 
eee, * Dupioni Silk 
from $9.95 a yard 


OmvESQO SBF UHe - 


within 30 days 


* Cotton Prints 
from $4.35 a yard 


Home Decorating fabrics 
from $4.95 a yard 


and much more. 


Sign up for our 
newsletter at 
www.fabric.com : 
Don't Miss 
Another SALE! 











T° the embroidery software where 

your only limit is your own imagination. 
With CustomWorks from Designers Gallery you can a 
customize any embroidery design to develop your own visit us at www.fabric.com _or call 888-455-2940 


unique creations — FAST AND EASY. 


~ READER SERVICE NO. 


Custom Works merge and edit ‘features give you the power 


THE MUST-HAVE REFERENCE FOR EVERYONE WHO SEWS... 


Updated 


New Edition 
| Get yours today! 


e« 19 all-new fabrics 


to modify any existing embroidery design. You can combine 
designs to create borders, scenes and larger embroidery 
pieces that are easily sewn out all in one hooping. And, 
Custom Works ts versatile — it can be used on its own or 
easily interfaces with other Designers Gallery software 


products. 


Take your embroidery further. Look for CustomWorks 
from Designers Gallery today. 


—— D2 
egzex' 
(> 


ti". ; 
(| Designer s Gallery 


Density Works” ColorWorks’ Hoop Works” 
SizeWorks” QuiltWorks” Letter Works” 


Available only at Baby Lock Retailers. 
For a retailer near you, call 1-800-422-2952 
or visit www.babylock.com 


We Make Embroidery Easy. 
READER SERVICE NO. 163 


80 THREADS 


¢ 100 new tips for 
added expertise 


¢ Latest techniques for 
classic fabrics 


« All-new photos now 


s Quick Resource buide 1 | 
with pattern numbers 


selecting ano Sewing Fabric 
e Easy-to-use lining chart 


¢ Convenient spiralbound 
format 


Plus two new features: 


« Burn test for determining 
More Fabric Savvy, Sandra Betzina = fabric content 
Hardcover/ Enclosed Spiral 


Product #070745, $24.95 


¢e Comprehensive stain 
removal guide 


Visit www.taunton.com/betzina today, 
or call toll free 800-888-8286 


Pr The Taunton Press 


© 2004 The Taunton Press 





Marketplace 


| —] 
@: Eber » Chana Onis 
Secure online processing: | Mew Fabric Collections 
Check, money order, Visa o< Robyn Pandolph‘s 
and MasterCard accepted “Sentimental Journey” 


3< Michael Miller “Fairy Frost” 
3X Michael Miller “Under the Sea” 
< Marinda Steward’s 

“Asian Fantasy” 


www.afabricoasis.com 


Shop 24 hours a day. 
Free shipping in USA 
for orders over $100. 


Phone or Fax: 540 286-2609 


408 Plantation Lane 
Stafford, VA 22556-1622 





SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 





Sewke eysE Classes 
Emma Seabrooke, CSI, c&tified Palwter/Pletsch Fit and Pant 
Fit instructor is offering 2 to S day classes un the Beautiful 
Florida Keys. Classes cover fit, pant fi fit, knits and more. 
Also come visit me at the Ovi ig inal Sewing and Qui 
in your area and see “y patterns and fabric. 
For info, please call 305-664-3319 
or e-mail to Sewkeyse@wisn. coi 





;' M Duttons- fte of the MW 


Unique Buttons for all Needle Artisans 
en A A A =10 ee) ES a om ore) 


“4 TOLL FREE 1-800-556-7657 


ne e-mail — ButtonsEtcNW @ aol.com 
ls 


~-\The Wooly Thread 


I 
I 
t 
Gy | 
) 400% wool: flannel, felt, blanketing, ' 
Appleton crewel wool, wool wash, | 
, 

I 

I 

1 





embroidery kits, books, and more... 


19311 NE 190th St, Woodinville, WA 98077 
www.woolythread.com ~ 425. 768. 6303 


UNIQUE 
PATTERNS 
FOR 
» WEARABLE ART 


& 


For free 32-page catalog, 
email name and address | 


lo: info@folkwear.com | 


#105 —- SYRIAN DRESS 





Patterns & Fine Linens by: 
7 


__ > {- 
JL Cc 


originals 


Barb Callahan 


South Venice Beach, Florida 


Pictured-Cadet 


508-737-1013 Fucker Baebes 
www.barboriginals.com 





me Designed to , 
5 Your Needs 


/) Small or Large Orders Welcome 
Excellent Prices © 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 
General Label MigePO Box 640371 Miami, FL33164¢Fax 305-949-2662 
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SANUK JACKET 







Mekong River Textiles 
607 DALE DRIVE 





fb 5% SILVER SPRING, MD 20910 
wor tt FAN ae 301-589-1432 
sb | Fs, 4 A Aige, oshe ' For more patterns, 
NGOS Worrccdens .0@ndwoven cottons, 
Fc silks, and ikat fabrics. 


<< / add 5% tax 
Visit us at: ‘ 
www.mekongrivertextiles.com ; 






\ [ My rua Hot-Fix Embellishments 
re 







¢ Ask for L'Orma 
I" Decorative Touch™ Wand @ @ products at your 
'» Swarovski® Crystals @ @ favorite Store! 
'« RhineStuds & or on-line... www. (kandi .com 


« NailHeads oe @ | by GKDDAY COMP 
“Pearls www.L-Orna.com - 1-800-985-2634 






Creekside Designs 


Custom Machine Embroidery Designs 
Unique Variety 
Popular Formats 
Free Designs 
http://www.creeksidedesigns.com 








Michael’s Fabrics 
VALENTINO 
HIGH QUALITY DESIGNER 
ENDS -- PLEASE CALL OR 
EMAIL FOR SAMPLES 
UNGARO ON THE WAY 


Toll Free: 877-266-8918 
www.michaelsfabrics.com 


Couture Fabrics - Great Prices!! 





See ad index on page 88-89 for reader service numbers. 


Vintage sees 


ai i O's 


Original textiles from the 1940's 


Make Mel 


The fabric dreams 
Are made of 


108 N. Lexington Ave. 
» Asheville, NC 28801 
» ©6828.225.6005 





www.makemefabrics.com 


Sea 4s i ee : 
Knitting ! 
Machine? , 
| ) 
: | 
' www.silverreed.com ' 


Great Copy _ 
a foe ee 
$9.00 ppd with this ad 
Canada $10 Us Funds only 
MC VISA Discover Checks 


Great Copy Patterns | 
PO Box 085329 | 
Racine, Wi 53408-5329 | 


#2120 Last Tango 


Skirt & Too WwWww.greatcopy.com 


[= 
* 


belts, bags and more 
for the martial arts, 
anime & cosplay. 


B tA d oO B ear 
(412) 381-4148! 


www.BudoBear.com 
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: wwww.artofthemidwest com | 


RUG LOOMS RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 
201 N. CHERRY STREET 
VAN WERT, OH 45891 


800-329-9254 www.leelooms.com 








Over 50.000 


brand name sewing & 





CREATE 


FOR LESS craft supplies at 
7 discount prices!! 
www.CreateForLess.com _ 






Fleece4sale.com 562-728-4567 
Division of Tex usa Inc. x 
Wholesale and Retail 
100% Polyester Fleece Fabric 


Largest Importer of Fabric in 
the Western Region. 








Over 1 million yards in stock 
* = = Over 250 prints available 





Visit Nancy Cain's website featuring: 


fitsewwell.c 


PILLOWS 
FACTORY DIRECT 


AT WHOLESALE PRICES 
FREE CATALOG! 


Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


© \eaiher — Www.lodidownandfeather.com 


82 THREADS 





French Connections 


* West African prints, hand-dyed damask, 
mudcioth, African batik panels, & more 
* French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 









Everyone in search of 
unique, creative fabrics 
from around the world. 

Please call for personalized swatch service 


Huge collection 
Cyg udnick’s 
os NE FABRICS 


linens, silks, woolens 
2450 GRAND AVENUE *® KANSAS CITY, MO 64108 


(816) 842-7808 
OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
WAVAVALIIEICa trea TL ee) Et 


800-742-4289 















DARR, Inc. 








Sewing Notions that Work & 
Made in USA le ee ee 
‘o (os z =, 
DARR E-Z Winder ved 
nae vent |} 
Wind any thread or yarn rewire (a 
Patent 61704 16 


onto spools using your 
sewing machine bobbin winder. 


NE Wl: oe Popding re Oh "4 


DARR Piping Magic 
Rotary cut piping seam idlpevaricss” 
DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrsewnotions.com 








SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Wee ole Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


Alterations for Professionals 


Specialty Alterations: 


Bridal/Formalwear 


Linda Stewart, Instructor 


Corporate Seminars and 
Private Instruction Available 
For full course outline, registration 
information, or to arrange for a class in 
your area go to: 

www.LindaStewartCoutureDesigns.com 

LStewartCouture@bvunet.net 

Phone: 276-669-3299 


AViwTiihsimetiiae liliit; 











See ad index on page 88-89 for reader service numbers. 


Finest Belgian Linen 
For Home and Church 


Widths to 120” 
See our product line at: 


www.threadpro.com 
903-887-2322 


= 26 © Bae® pene. aad 
TT BUTTONDRAWER.COM 
——} | www.buttondrawer.com | 


i> CO CONT S 
we Shop Online Catalog - Over 7,000 styles | 
e of buttons, clasps & thimbles 


Laan 
720-434-1090 | 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., {Rt. 103} 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 

















a. 












7 Dat) Ha Mulari’s 5 
-RBooks- 
mane ee 


www.inarymulati.com -Embroidery-l 
: 1 \ Phone 800-562-5578 — -Fabric 
{Box 871, Aurora MN 55705__Collection- 


Trish Waxed Linen Thread 
4 ply - 34 colors - alSo 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 
17-Th Woodville Rd. 
Mansfield, OH 44907 


catalog $2.00 
rage 800-526-1630 
~ =e Fax: 888-526-1618 


CRAZY’ 
L 


{U1 


| Sterling silver and copper 
embossed with fabric textures; 

| Sterling hooks. 15intong =| 
triangle with red, green 


| or black wire bmg 


| 34d artanada 
| wholele inquines welcon 


USPS Box 1175 Colois, ME 04619 
www.colleenlynch.ca 506.529.4019 


Colleen Lynch 





Marketplace 


Learn to Sew! Clothing & Drapes 
2 easy-to-follow videos from Fil Nufrio. 
Special Offer! Two videos for only $20.99 oe 


Sewn Up Productions Inc. 18Ancon Rd. Woodbridge, ONCanadaL4H 281. OY) 
| (_JYesl Piease send me 2 videos for $20.99* . All Prices in Canadian funds. 








oe 





gar renee 
Embroidery f 


sae 


CG 
ets 

















| |_J Payment enclosed (Cheque or Money Order) OR L_]masterCard|_}visa | ¢ 

Charge Card # Exp. Date Initials 
*Please add $6.99 shipping & handling plus applicable taxes. 
Make personal cheques or money orders payable to Sewn Up Productions Inc. | eee 
www,sewnupbyfil.com —— + 

Name di 13 Jeanne Dr. 
Address Apt. # 7MUTUAL | Newburgh NY 12550 
ae an _ FABRICS \ _ 1.00-528-4577 toll free 
Email 


Warehouse Sale 


Open To The Public 
Every Thursday & Friday 9:am-4:pm 


Historic Clothing Patterns & Books 
Designer Fabrics 


Buckles, Buttons & Clasps 
Boning, Busks & Hoop Steel 
Cording & Reeds 
Fabric, Lace & Trims 
Millinery Supplies 
Eyelets, Grommets & Findings 
Sewing Notions & Tools 

















“For all bY 


sewing nee 


ming . Threads... 

Buttons... Pins... 
Marking & Measuring Tools... 

Sewing Notions... 

and so much more! 


‘ci: 800.343.9670 







Grannd Companies 
295 Main Street, South River NJ 08882 
Phone: 732-390-0506 FAX: 732-390-1694 
Website: www.Grannd.com eMail: info@grannd.com 
Retail and Wholesale Catalogs Available September 2004 $6.00 









The Quilted Dragon 


For the finest in Oriental fabrics - 
Quilting & Wearable Art with an Asian Flair 


Shop Phone: (253) 582-7455 
www.quilted-dragon.com 







Patterny for hats cr g loves 


Multi-size hat & glove patterns, 

Glovemaking supplies, 
ne r Fabri cs at Affc We Ab > Prices Millinery supplies, needles, 

Ig Gable Price Fabrics, books, blocks & more 


VAN YAM =) 4i|(sei(0(@|(@)n@)@)((e-mole se 


Des 





Pattern % Stadio 


For Distinctive Hats & Gioves 


P.O Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 


..do it yourself! 


www_patternstudio.com 
pstudio@patternstudio.com 





diy .com 


instructional videos & dvd's for beginners 
See genuine 


Polartec & 
Polarfleece 


fabrics direct from the source 


year round! 


Lorraine Torrence e 
Desrgns ° 






2112 S. Spokane St. Seattle, WA 98144 
www.lorrainetorrence.com 


| Malden Mills: 


ROE Te tAe || 


store 


CLASS ACT ENSEMBLE 


- Pattern includes 4 jacket views 
plus fong and cropped pants 
XXS$-3XL 








www. maldenmillsstore.com 


TOLL FREE: 1-800-369-4974 
Ask for free brochure j 


Shop on-line or calltoll free 877-289-7652 for a $5 swatch pack 





See ad index on page 88-89 for reader service numbers. 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Leather, Jan. 4-8 


Dress Forms, Jan. 8 
Advanced Draping with 
couturier Jon Moore, 
Jan. 8-13 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


Unique couture 
workshops to expand 


your horizons, 
inspire you, and 
increase your skills. 








Apparel Cotton 
Fabrics By The Yard 
FabricDirect.com 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 
« Finest Quality * Soft Supple Texture 
60 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 
$10 for fabric swatches to: 
y Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


















Fashion Fabrics 


Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


a oer a Mall, 99 S. Elliott Road 
O° Hill, NC 27514 
yee 19-942-9661 





We Teach a Skill ... Not Just a Project! 


Bisa\-\nrelsae | Baatetkanic 


t 

! 

By Video Everything supplied 
orfroma with our detailed 
' Teacher Near You & comprehensive 
FREE Referral program 
(Dept. LEARN) (Dept. TEACH) 
| 

, 

! 

I 

1 

t 

i] 


For FREE Brochure contact 


® You Can Make it Inc. 
1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH : Walnutport, PA 18088 


http//Awww.y oucanmakeit.com 






lron-On Crystals & Nailheads 


*Swarovski Crystals *Facets *Nailheads *Supplies, 
*Ready-to-Apply Designs *Red Hat Stuff _ 
Starter Kit Valued at $ 45.00 
ORDER NOW FOR ONLY $19.99 


/ Mention Taread¢ £ Recewe a FREE Giji/! 


800-571-6602 www.originalsbybecki.com 
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SILK FABRICS 
(BY MAIL) 

Silk Doupioni * China Silk * Silk Shantung * Silk Organza 
Silk Crepe 4ply * Duchess Satin * Siik Charmeuse 
Heavy Shantung Plain * Heavy Shantung Rib 
Crepe-de-chine * Doupioni Silk Metallic * Silk Taffeta 
Silk Linen * Silk Chiffon * Raw Silk Noil * Silk Gauze 
Silk Organza Metallic Plain/Crinkle 


SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 





THE SILK SOURCE 


Visit our Website or 
Caif toll free for free brochure 


4-800-432-7455 


‘www.supersilk.com 


Make Lovely Smocked Dresses 
Fast & Easy with a Pleater 
Vis it from 
webs! TOSCA COMPANY 
call [Fre (>\S2/1-888-290-8327 
free DMO ne toscacompany.com 
e-mail: pleaters@ toscacompany.com 


Sewing Machine Outlet 


Home & Industrial Sewing and 
Embroidery Machines, Sergers 
Sewing Furniture, lrons & Steamers 


Call Sammy for the best deals on the web! 


1-800-487-7397 


www.sewingmachineoutlet.com 


For All Your Sewing Needs Since 1949 





EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


Seamless Draperies 


10 ft WIDE Textured Cotton 
For Washable, Non-lron, Non-Toxic 


| Draperies, Slipcovers, Tablecloths 


$2 Planning Kit with samples: 
www.HomespunFabrics.com 
MC/V Toll FREE 1-888-543-2998 





Patterns by 


For a free brochure, contact 
Fred Bloebaum 
4200 Park Blvd, #102 

S 


Oakland, CA 94602 
510-893-6811 


or view patterns on the web at www.lafred.com 


| Exclusive Designer — 
| ..Everyd 
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Need to design for STANDARD SIZES? 


STANDARD SIZES FOR TODDLER, PRE-TEEN, CHILDREN, JUNIOR, PLUS, PETITE, MISSY 


Find your accurate BASIC PATTERNS @ 
pattern.stringcodes.com 


dressforms & 


MY TWIN’ pantsforms 


I 
Achieve the perfect fit with a form that duplicates ¢ 4 
your body and posture, is sturdy & pinnable 


Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 
Call now, scheduling for 2005 travel 


_ Www. mytwindressforms.com ¢ 1-866- 4MYTWIN 





50 Hazelton Lane 
= < RR#H, Box#l 


\; he Academy of of eee 
North Bay, Ontario 


en€ Séwing & Design 
Canada P1B 8G2 


(hwned by Kathrvn Brenne 
Heeeeer Pers uary 18-2 5 705.494.8529 


www.finesewing.com 























Petite Plus 
Patterns 


Order Toll Free: 
1-877-909-8668 






Look . 
Wed the Fit! 1g 


giee® 
in +424 






Send S27 for 
refundable 
Bren fre! 





Petite Plus 

Patterns 

PO Box arie0 petite Ms 
$ Bby é attlerns t erns) 
ele BC pattlerns 
CANADA 


VSH 4K2 Perfect F Fit Guide® 


www.petitepluspatterns.com 


Sewing Machine Attachment  ¢)* 
Universal Presser Foot Lifter fh : + 


ACTS lke a knee lift or a third hand, 
‘foot, for prvoting 
SDCnQGUE, Macnine ambrodeary 
quilling or sewing difficull fabrics. etc 

| Suggested list 

orice $64 95 

j.1.M. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserf ootlifter.com 


ints Ine presser 


3 


Since 1998 





FREE CATALOG Plus a Free Gift! 


Specialty & Left-Handed 
Scissors and Notions 
for all your sewing needs 


all Today 800-638-4770 


HAVEL’S INC. 
When You Need To Cut It Close! 






See ad index on page 88-89 for reader service numbers. 


fabricdotcom 


Ethnics * Holiday * Cars * Hunting 
Motorcycles * Flannels * Bargains ¢ Fishing 
Hawaiian * Kits * Cats * Grapes 


Personal Service * Secure Shopping 


www.fabricdotcom.com 


Fitting Tips! 
The Resource for Users of Patternmoking Software 
and Other Adventurers Who Sew 


' 
=I 
' ¥ 


nnouncing......On-line Classes 


Judy Barlup of Unique Techniques will teach 
Perfect Pants 
Interact with your instructor 
Build your sewing library 
On-line instruction better than ever before 


Whether you use software or conventional patterns, join us for 


this exciting event! Visit us on-line for more information and to 
sign up for our mailing list. 


P.O. Box 290651 
Nashville, TN 372291 


info@fittingtips.com 
888-877-7079 





__ www.fittingtips.com 







Fall Fabric Favorites 





Sensational Selection | 
velvets, wools 
silks and sheers 
Plus embellishments 

of 
ribbons, trims 
beads and sequins 









! 










millendstore.com . . 
Personal Swatching 





9761 SE McLoughlin Bivd. 
Milwaukie, OR. 97222 


Service $3.00 
Email:millendstr@aol 
(503 786-1234 
Fax 786-2022 


(t(,7 Since 1918 
fs 
Mill 











Let Reader Service work for you. 
Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 
to the inside back cover. 


The Only Electric Lift 
in the Industry! 


Raise and Lower your Machine 
with a Push of a Button! 


ROBERTS. 


Visit your local sewing machine retailer 
today and ask to see a Roberts cabinet. 


1-800-658-8795 * www.robertsmfg.com 





WORLD OF 


Marketplace 
burda!" 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 

Visit us at: www.glpnews.com/Crafts.html 


Your source for ae order 
sewing supplies 


« Hard-to-find items for fashion sewing 
* Tailoring supplies + Buttons 
* Over 80 colors of Ambiance lining 
« Designer patterns 


www.thesewingplace.com 


1-800-587-3937 


QONICWPORARVKOTH 


Unique geometric, abstract and atomic/retro designs in 
new/ vintage textiles. Marimekko remnants. Art Cloth and 
Hand-dyed fabrics. Fabrics for quilts, wearable ait and 
home sewing adventures. See our online catalogue. 

www.contemporarycloth.com ¢ Toll Free: 1-866-415-3372 











a re ynolsensa, ©om 
PERE NEUE MODE PATTERN 


WITH PURCHASE OF THREE PATTERNS 


* ALWAYS 20% OFF ACCESSORIES 


zippers, threads, quilting fabrics, needles, scissors & shears, 
sewing furniture & more! 













Sewing Machines rons 
Cutting Machines Needles 


fo 
Atlas Levy Parts & Supplies Attachments 


Everything For The Garment industry Dress Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 


SCISSOYS Rulers 
109 W 8th St Los Angeles, CA 90014 Tei (213) 892-0995 







Professional Teachers 
Over 60 classes 
Dro) santico gumaceltcsiece) 
available 


SEWING 
QUILTING 
BASKETR’ 
KNITTING 
SURFACE DESIGN 


WEAVING 
SPINNING 
DYEING 
FELTING 


& MORE 








Fast & FRIENDLY hometown service. 


ww Sewthankfule= 


Threads, Patterns & MORE 


Your only source for Thread Candy.” 


Jacobean J cag ey, 


www.dawnandersondesigns.com (703) 830-1867 


North Jersey’s largest fabric/quilt shop. 


BERNINA® EJ] sewING MACHINE 
Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24-26 Newark Pompton Turnpike. Pequannock, N.J. 07440 
973-696-1784 =www.acmecountryfabrics.com 









Wholesale prices for everyone! 


ThreadArt 


80 Color Value Pack: 
Includes 80 cones 


embroidery thread 
for $119.95. 1100 
yards per cone. 


Free US shipping. 
item code: 
SETPOLY 1000 


Cotton thread: 
$1.99/1100 yards 
Rayon thread: 
$1.75/1100 yards 
Sitk ribbon: 


starting at 
$0.19 per yard 





13529-N Skinner Rd., Cypress, TX 77429 
Phone 1-800-504-6867 
See our complete product line at 
www. threadart.com 








Natural 
k aQuisihe here dyed ilk and herp worn 


baby ic 


Pale and Kiniral Fibers | 


threod tibees and 


i f J | j 
Aiaturel coves. mordonks bolonicol ond more 


Oregon . (503) 264-4149 


iw wa Ouro silk com 


rh 
Por Teonc 

















Dyed & Printed 
silk ¢ rayon « cotton 
hemp e linen e natural blends 





yardage « home accessories 
fat quarters « limited editions 
gift certificates « grab bags | 


www.fabricbydesign.com | 













Johanna-desien-studio.com 
Remember me’ | have mowed back to St. Lowes 


The Vew cat Fae = $11 


rho the om ermPec} lial 


| Three Patterns in one Vi n 
\order online «1 | 
P00. Box 270021 


SL. Louis, MO ¢ eel 


See ad index on page 88-89 for reader service numbers. 


es 1 Finest Fabric Store 


BY HARERMA 
ee oe FABRICS N 


...for bridal, apparel, & home décor. 








Shopping, swatching, projects at 





www.habermanfabrics.com 














905 S. Main St, Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 





® Order One or More! CUSTOM-MADE * 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER {SOURCE » 





1900 W. Kinzie St., Chicago, IL 60622 
rene: 312-492-7200 @ Fax: 312-243-1600 





2 WWW.zippersource.com ganwawaH 


SSS —— 


S00 Dron. . 


Vintage-Inspired & Original Vintage Patterns 
Silk lhread 










Exceptional Fabrics 


www.EvaDress.com 


ak) i) check OF mo. Wi 


PO). Bow 21802 
t ce) rT Pes Cho 43 pad | 


aS ee —— ———— 


r 
cr Wisbech Le 
















Free Gift Wrapping! | 
Through December 15th. Enter code - TND 


Exclusive machine embroidery designs 
including: Sunbonnet Sue + Sunbonnet 
Babies - Days of the Week * Redwork & = 
Bluework™ Christmas * Toddlers * : 
Tea Towels * Wedding and much more! 
v Many formats available. 

Plus: Machine Applique designs 


with our new appliq-ease charts 
make applique a breeze! 





os, St Theresa Textile Trove . 


PURVEYORS OF THE 
BEAUTIFUL & EXOTIC IN 
TEXTILES & EMBELLISHINGS 
Beads, Buttons, Japanese Cottons, 

. Fancy. Silks from India China & France, 
African Mudcloth Kuba & Tie Dye, 
Bali Batiks (in cotton and rayon !) 

& Guatemalan Handweaves. 


Mention this ad for 10% off 
" phone mail or internet orders 
www .sttheresatextile.com 





13 Main Street, 
Cincinnati, OH,45210 


(800) 236-2450 





imamate 


Hundreds of Ready Made 
Iron-On Metal and 
Swarovski® Crystal Transfers 


© Crystal Zippers 
¢ Knit Sew-in Collars 


136 S. Juniper « Escondido, CA 92025 
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Beacon 


Free 48 page Catalog 


www.beaconfabric. com 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


: 6801 Gulfport Bvld, So, #10 
South Pasadena, FL 33707 800-713-8157 





Krotmakung, Supplies 


Books e Foundations ¢ Blocks e Kits « Classes 


r 


A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention 


104 S, Detroit St.e LaGrange, IN USA 46761-1806 
_ 877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 


Delta Sewing Furniture 


Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture, 





Please visit www.deltasewing.com 





Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 


Over 3000 items!!! 


“ULTRASUEDE* 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 


813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 e 








| Fine & interestin g fabrics, patterns, sewing supplies. 
| Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 
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Save Up To 70% off Retail Prices On: 


WOOL “# VELVET # COTTON # LINEN “ SILK 
UPHOLSTERY “ SATIN % LINING AND MORE.. 


MEMBER SPECIALS 


Receive additional 15% off selected items 
Free Unlimited Samples 


Membership Only $3.99 A Year 
Al Quality...Al Prices...A1 Service... That’s Al FABRIC 






































Visa/MC/Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 

Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 





800-228-4573 Fax 276-228-9597 
460 East Main Street, Wytheville, VA 24382 


Organic Cotton 
Fabrics 


Tel: 866-784-0374 


www.organiccottonplus.com 
For more info e-mail us at: cpbarb@pics.net 


Fine Fashion Fabrics 
Special Requests Welcome 


OLL FREE 877-255-4899 
. an - 


email: Lilabriques @ acl.com 
www lestabnques.com 


WWW.A-1 Accessories.com 
Covered Buttons & Belts in Your Fabric 
$1 for Brochure comes w/many Discount coupons 
Low Prices Other Great Products A-1 Accessories 
1358 Hooper Ave Suite 202 Toms River NJ 08753 

info@A-1Accessories.com 732-278-7586 / 


. Sadia’s Designs 
i f ' Unique Lace and Machine 
i a Embroidery Designs 
x | 
7 www.sadiasews.com 
' mail@sadiasews.com 
Sesure online Visa/MC and Paypal transactions 
R EU S A BL E 
Hugo's "ZN s) f [APE 


50 Foot Rolls 
1/2” 1”, 2”, 2-3/8” 


= 4a! 


www.getcreativeshow.com/amazingtape.htm 


RETAIL 1 (323) 727-1231 WHOLESALE 


SELF CLING NO GLUE 








See ad index on page 88-89 for reader service numbers. 


ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 


|-877-978-9088  fashiondesign@sasktel.net 





| My- -Fabrics can print your 


images on 40" wide fabric. 
www.my-fabrics.com 


Biscayne Fabrics Etc 
Fabulous Fashion Fabrics 


For You & Your Home! 
|www. #ebIsGayWesgaricsete.¢ com 


i SecuMmnues or Haw mW Course * VictoRian gs ART * 


i Worcs pom THe Pasion Conscious 
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Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres of Merchandise! 


Hetch G Sew" 


fabulous fashion fabrics and more 
We're much more than just great knits! 





NOW AVAILABLE 
. Fabrics by Mail Subscription Service 
x le and our | Love to Sew by Mail 


Call us or send a requesi 
RY www.stretchandsewmn.com 
| ln 952-884-7321 
521 West 98" Street, Bloomington, MN 55420 





Keep your Threads back issues 


exe) diate Mm ele-litemalc\ ie 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! Bound 
in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 





To place an order using your credit card, 
call 1-800-888-8286. 
Outside the U.S. and Canada call 1-203-426-8171. 








Marketplace 


candlelight valley fabrics 


designer fabrics on-line 


wools cashmeres 


silks 


Je vseys linens suiting 


microfibers VAYONS 


it’s where you want to be! 
www.candlelighivalleyfabrics.com 


Printed Custom Labels 
Catalog sent with samples and order fons. 
E-mail: posiman(Qsterlingtape.com. 
www.sterlingnametape.com 


1-800-654-5210 


S terling Jlame 
Sape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 
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(Required by 39 U.S.C. 3685) 


1. Publication title: Threads. 2. Publication no: 0882-7370. 3. Filing 
date: September 24, 2004. 4. Issue frequency: Bimonthly. 5. No. of 
issues published annually: 6. 6. Annual subscription price: $32.95. 
7. Complete mailing address of known office of publication: 63 5. Main 
Street, Box 5506, Newtown, Fairfield County, CT 06470-5506. 8. Com- 
plete mailing address of headquarters of publisher: 63 S. Main Street, 
Box 5506, Newtown, CT 06470-5506. 9. Full names and complete mail- 
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as 8; Editor: Carol Spier, same as 8. 10. Owner: The Taunton Press, Inc., 
63 S. Main Street, Box 5506, Newtown, CT 06470-5506; Stockholders 
owning or holding 1% or more of the total amount of stock: Taunton 
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of single issue 
published 
nearest to 
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Average no. copies 
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on Form 3541 
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h. Copies not distributed 86,086 70,596 
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toronto, on - canada 
* how-to demos & seminars by 
celebrity and industry experts 
* quilting knitting» sewing —_ = hands-on activities « shopping 
* scrapbooking * embroidery —_» fashion shows * exhibits & more! 
+ do-it-yoursetf decorating —" ae 
& sewww much more! 1.800.291.2030 9. 










ideas, solutions, supplies 
and techniques for... 


+ beading « crafting » crochet 











New! 
Pattern No. 1219 


Bell Sleeve or Reversible 
Sleeveless Wrap Top 
and A-Line Skirt 
| 


on y 
$18.50 postage paid 
Order from the Web or 
send Check or MO. 


made payable to 


Christine Jonson Patterns 
PO. Box 858 
Royal Oak, Michigan 48068 


www.CJPatterns.com (248) 547-1080 


Classified 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the February/March 2005 issue is Nov. 10, 2004. 


BUSINESS OPPORTUNITIES 


BUSINESS PARTNER WANTED to produce and 
market high quality designer garments. Contact: 
www. jasinskiclothier.com 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92609. 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


FABRICS 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3.00. Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 





See ad index on page 88-89 for reader service numbers. 


The Amazing 
FITTING ASSISTANT 


casy to use 


Ul Reduce frustration 


save time & money 
Your Personal Fit 
Converts 3D body form 
into 2D master patterns 


Now ; 
available for 
Men 


www yourpersonalfit comthreads htm 
Fax 559-291-9933 













Discount Fabrics USA : 
www.discountfabricsus 










a.com 
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€ Y 


rds of drapery and upholstery fabric 


More than one half tulhon ya 







" ao j / 
from top designers, tassels & trims, leather hides, premium wallpaper,| 





and exotic remnants 






Free shipping on all orders shipped wathun the United States 
Monthly specials, fabncs starting at $2.99/yd_. new nems weekly 









| 108 N. Carroll St. Thurmont, MD 21788 _ 271-2266 





ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. www.fieldsfabrics.com 


REKKEKERR ERS ran laceland.com** **** FF eeeF 
Visit our website to shop for bridal laces, Lycra, other 
fabrics, notions and patterns. 


ACCESSORIES / MISC. 


FIRE MOUNTAIN GEMSAND BEADS, 

bringing you the widest selection of beads & jewelry- 
making supplies, serving the designer/artist since 
1973. Over 42,000 products available online, or order 
our new free 928-page comprehensive jewelry makers 
catalog. Call 1-800-423-2319 or order online 
wwwfiremountaingems.com One Fire Mountain 
Way, Dept. B150 Grants Pass, OR 97526-2313. 


ACID-FREE STORAGE BOXES and tissues for 
quilts, needleart, wedding/christening dresses, 
dolls, collectibles. Museum quality. 888-878-1212 
or www.craftgard.com 


GROMMETS- for Draperies 1-5/8-in., 3/4-in ID. 
Easy! Grommet kit available. 888-543-2998 or 
On-line at www.Grommet-tape.com 


HAVE A FEW VERY NICE Portable Singer 


Featherweights. (221). Cases included. Toll free 
866-239-8393 
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by Sue Marra Byham 


love the scene in A.A. 

Milne’s Winnie the Pooh 

where Eeyore is captivated 
by his birthday present, a pot, 
and something to put in it. 
Happily, he putsitin and takes 
it out and puts it in and takes it 
out. I know just how he felt, but 
it’s not clay pots that delight me, 
it’s drawstring bags. 

There can be no definitive an- 
swer to the question, “How did 
the first pouch come about?” 
Some would say it must have 
been something a hunter threw 
together to hold arrowheads. | 
believe the pouch was a broad 
leaf that was fastened with vine 
and held baby teeth or corn. We 
know the first needleworkers 
made bags to be worn around 
the neck or waist, to carry tal- 
ismans, amulets, and other per- 
sonal treasures. 

From the tiny embroidered 
purses that sometimes accompa- 
nied payments in gold to the big 
sacks filled with grain, our re- 
corded history is full of all man- 
ner, size, and type of drawstring 
bags. Even today, with so many 
choices available, pretty bags in 
luxurious fabrics often serve as 
gift wrap for jewelry or charms. 
Many homes have clothespin 
bags hanging on wash lines and 
vegetable bags in refrigerator 
crispers. 

But if those are the only sort 
at your house, I think you're 
missing out on a good thing. 
What storage difficulty, includ- 
ing the sorting of items, couldn't 
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With strings attached 


be solved by a nice drawstring 
bag of one size or another? And 
what better way could there be to 
sample a new fabric or trim, try 
a new color scheme, play with a 
new stitch or technique, or show 
off an odd length of vintage rib- 
bon or a treasured scrap, than by 
making a drawstring bag? 

If you should see someone 
reaching into a wallet-sized 
pouch for coins to buy a maga- 
zine, please, stop and say hello— 
it's me. Or you might catch me 
reaching into a tiny drawstring 
bag attached to a chain around 
my neck and pulling out lip balm 
on a snowy, blowy afternoon. Or 
find me on a bench in the spring 
with my embroidery and all my 
supplies in a drawstring bag 
hanging from my waist. 

If you followed me home you 
would find bags everywhere— 
from my bed to my desk to my 
drawstring knapsack. 

There is just something about 
the various forms and functions 
of the simple, ancient design that 
I find irresistible. And if there’s 
anything I like more than using 
one, it’s making one, whether it’s 
something utilitarian in cheese- 
cloth and twine or an elegant 
handbag of crazy-quilt velvet 
and satin. 

The bags that hold my scarves 
or handkerchiefs may also me- 
morialize a favorite dress. My 
soap bags recall the lacy flannel 
nightgowns that once marked 
every Christmas. Likewise, my 
widowed earrings and other jew- 
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elry bits have found new roles as 
trim on my fanciest bags. 

And if you see what I’m work- 
ing on, youll know my mood. 
One day I transformed a hand- 
woven dish towel into a bread 
bag in only five minutes—with a 
single drawstring. 

I've tried other sorts of bags—in 
3-D shapes, and with pockets, 
zippers, and clever hardware. But 
I always come back to the shape 
of the loaf bag, the mending 
bag, and the coin pouch of old. 
There’s something so endearing 
in drawstring simplicity. I might 






add beads to aid in closing the 
bag, but that’s all. 

So next time you're asked “pa- 
per or plastic?” why not answer, 
“muslin” or “canvas” or “denim,” 
and open a drawstring bag full 
of drawstring bags to get the job 
done with something that’s both 
beautiful and useful? 

If I see you, I'll be sure to stop 
and say hello. 





Sue Marra Byham is an avid writer 
and needleworker from Penns ylva- 
nia, who keeps her business cards 
in a vintage drawstring bag. 


Drawing: Joshua Gorchov 


The joy of the holidays is in 
an Unbelievable package! 


ere’s your chance to own the premier 
Husqvarna Viking Designer I sewing and 
embroidery machine and get a bag full of extra 
presents...absolutely FREE. The Unbelievable, 
always up-to-date Designer I gives you the 
exclusive Sensor System™ for smooth, accurate 
sewing, plus a built in sewing teacher in the 
exclusive Sewing Advisor® feature. And, now, 
for a limited time only, a bag full of essentials 
for you and your 
sewing fun. 
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The Husqvarna Viking Designer | 
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Free Santa’s Bag  — : 
when you purchase a i 





new Designer I!" 


Over $2500 Value! 


Hurry, offer good 
November 2004! 





Spent mieeriee aa case bag 
¢Denim accessory bag 

«Crown Plus Special Edition 
embroideries 

*E-Z Thread Carousel with 8 | : ee 
Robison-Anton thread spools . A ‘ 

¢ESP package ' 


©2004 VSM Sewing Inc. Husqvarna and Viking are 
registered trademarks. All rights reserved. \ 
*At participating dealers. See store for details. ’ 
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IN DETAIL 


Contemporary fashion takes on a 
vintage, even antique, look in this 
surplice blouse from British de- 
signer Stella McCartney’s spring/ 
summer 2003 collection, made 
of ivory silk chiffon woven with a 
drawn-thread effect. As lightweight 
and sheer as the blouse’s fabric 
is, it's nonetheless nearly impos- 


sible to see the stitches that join 


the lace sleeve and trim to the gar- 


ment. Concealing seams and edges 
in fragile fabrics like this chiffon 
can be a challenge, but embellish- 
ment makes them a design feature, 


as explained on p. 58. 


Photos: Sloan Howard 





